


CWHOHMM Ha NepPapXMYHOCT 1 YManeH Moden Ha ToTanutapHaTa BracT e nsnoxbeHara crpaga
Ha Cblo3a Ha 6bnrapckiTe XyaoxHuUM Ha ynvua ,LUnnka" 6. 3a no-mnagnte HEMHOTO
NpeB3eMaHe OTBbH U OTBBLTPE Ce NPEeBPbLLA B CUMBOS Ha BCEOBLLIOTO paskpenocTsiBaHe. ETo
3awlo korato npe3 despyapu 1991. BeHumcnas 3aHKOB MosivBa rofloto Cu TSSO C XKMBOTUHCKA
KPpbB BbpXy 6enocHexxHaTa nosnsiHa Ha [loktopckaTa rpagmHa TOWHO CcpeLly Bxoaa Ha ,LLunka" 6,
OENCTBNATa My Ce Bb3npuemar KaTo DYHT - CpeLLy JOrMUTE Ha eHa BKOCTEHA XyO0XKeCTBEHA
CcUCTeEMa, CPELLYY HeECb3HaTeNHaTa aBTOLEH3ypa, CPeLLY PEryriMpaHoTO Cb3HaHWE Ha
Bb3npuemMawmTe. AKUmMaTa My ce ThilKyBa KaTo AEMOHCTpaLUMS 1 3aLL0TO ce U3npaBsi cpeLly
aporaHTHaTa KOMYHUCTUYECKa CPaMeEXMBOCT, MPU KOSTO rOSfIOTO He € oo AoKpaW, a rPO3HOTO
rPO3HO AoKpan. Hskonko mecela no-kbcHo B. 3aHKOB € BeYe BbTpeE B xpama'" - B eHa OT 3anuTe
Ha ,LLnnka" 6 npoabimkasa BTopa 1 TpeTa YacT Ha MbpdoopmaHca ,YepBeHo" KaTo KbM KpbBTa
nobassi BUHO, rorna XeHcka dourypa, arHeLuka rnaea, xnsid 1 3syk. B oHesu rognHm B. 3aHkoB e
€HOBPEMEHHO XYAOXXHUK U LamMmaH, apTUCT 1 NpornoBeaHuK. Benyko, koeTo npasu v
n306pasnTenHNTE MaTtepmann, KOMTo N3rosi3ea, MMa CUMBOSMYHO 3HAYEHWE: KpbB-YepBEHO-
KOMYHW3bM, rofnoTa-0sr10-HakasaHNe-CMbPT, XXEPTBONPUHOLLIEHE-PUTYan-NopsiabK-HaBuK,
XNPYPrUYECKN UHCTPYMEHTU-XPUCTOC-MHCTPYMEHTUN 32 MBbYEHUA-KOMYHUCTU-YECKN Nnarepwu,
XXMBOTUHCKN BbTPELLUHOCTU-CTEPUINHN PbKaBULN-NOXabEH XMBOT. AroHMUsITa U CMbpTTa PUTMUYHO
OoTMepBaT HACTPOEHMETO.



The exhibition building of the Union of Bulgarian Artists at 6 Shipka Str. was a symbol of
hierarchy and totalitarian power. When in February 1991 Ventsislav Zankov poured
animal blood over his naked body upon the snow-covered Doctors' garden against the
entrance at 6 Shipka Str. his action was regarded as a revolt: against the dogma of a
conservative artistic system, against unconscious self-censuring, against the conformist
response from the public. His action was interpreted as a demonstration against the
arrogant communist 'bashfulness', pretending that nakedness and ugliness do not exist.
Some months later Ventsislav Zankov has already stepped into the 'cathedral’ of classic
art, staging the second and third part of his RED performance in one of the exhibition halls
at 'Shipka' Str.: wine, naked female body, a cut lamb's head, a loaf of bread and sound
come with blood at these performances. The first thing that comes to mind are the
performances of Hermann Nitsch, from the early 60ies, based on blood rituals and aiming
at catharsis through fear, terror and sympathy. Zankov's performance, however, is not an
example of pedigree imitation, it is rather a grasping of the principles of a new art and
raising them to a prayer. Zankov has been artist and magician in these years, and a
preacher. Every single touch in his works is charged with symbolism: blood-red-
communism, nakedness-white-punishment-death, sacrifice-ritual-order-habit, surgical
instruments-Christ- torture tools-communist camps-animal bowels-medical gloves-
useless lives. Agony and Death set the mood to rhythm.
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