Mapus BacuneBa

Hapb4HUK

3a My3eu Ha
CbBPEMEHHOTO
N3KYyCTBO,
Codus,
bbnrapus

»YIOBOJNICTBMNSATA HA HEM3BECTHOCTTA" € HAa3BaHMETO Ha
nHcTanaums Ha JTbuesap bosig>xkmes ot 2002 r. 3puTte-
NAT ce n3kaysa no gbpBeHa cTbiiba KbM HapucyBaHo
3Be3H0 Hebe. KoraTo ro AOCTUrHe, TeneckonMyHa
Tbpba ynass norneaa My v ro u3sexkaa HaBbH, Npes3
CTEHUTE Ha My3esi, B peasiHus XXuBoT. B TekcTa cu aB-
TOPBT NULLE: ,,....JIETUM B HEU3BECTHOTO, OYAKBAMKMN Yy-
[IOTO Ha OTKPUBATENCTBOTO...CaMo, 3a a OTKPUEM, Ye
B Kpas Ha KpauwiaTa, koraTo u3cfneBame BCeneHara,
BCBLUHOCT OTKpMBaMe €AMHCTBEHO HELLO NoBeYe 3a
camuTe Hac...”“.

Bbux noctasmna Ta3u paboTa kaTo embnema Ha My3es
Ha CbBPEMEHHOTO U3KYCTBO. TOBa, KOETO Me UHTepe-
CyBa, e OTBapsIHETO, N3IM3aHeTo OT cTUrMaTa Ha
My3€es KaTo 3aKJIlO4EHO MSACTO, YNATO XXMBOT HAMA
HMLLO O6LLO C peanHocTTa HaBbH. [MponsseneHusTa
KaTO 3aTBOPHUUM U ypeaHMUMTE KaTo nasaym — ToBa
He e npeAcTasaTa My 3a CbBpeMeHeH My3ei. Toi me
NHTEepecyBa eVHCTBEHO KaTo >XMB OPraHn3bM, KOMTO
Ce HamecBa Ha pasnn4yHM HYBa M rnomara 3a o6LoTo
Bb3NpusaTMe Ha cBeTa. KaTo eAHOBPEMEHHO C TOBA 3a-
nassa 1 U3BecTHa ANCTaHUMS U U3NCKBa ONpeaeneHun
yCuUnus rnpu pasynTtaHe Ha Bpb3kaTa My3ei-4eincTBu-
TENHOCT.

OTBOpEeHOCTTa 3acsara MHOro acnekTu oT paboTara Ha
My3esl, HO OCHOBHUST € M0-4eCTo Aa Nnornexga HaBbH
KbM C/ly4BaLLOTO CE OKOJI0 Hero. ToBa Ha npakTuka
03HayaBa He caMo Aa Nnokassa W KONeKUMOoHMpa pa-
60TH, KOUTO Ca BU3YasnHO M KOHLUENTyasHO afeKBaTHM
Ha AHELUHWS OeH, HO 1 [a ce ObP>XM KaTo Cb3HaTeneH
Yy4YaCTHUK B rparkaaHckus npouec. [oToBuTe hopmynm
Mo OTHOLLEHME HA CbBPEMEHHUTE My3en [HeC He pabo-
TaT. My3eliHnTe MakaoHanacu U3>KMBSBaT BPEMETO CU.
[HelwHWTe MbTyBaLUm Xopa ce oTeryasaT OT ,3a4bJKK-
TENHUTE" MMEeHa B eKCro3nuMoHHaTa nNpakTuka Ha My-
3eute. Bcekun cbBpeMeHeH My3ein TpsibBa Aa Hocu
cBosiTa creumduka cnpsiMo reorpadumsTa, MKOHOMK-
KaTa v nosimTukaTa Ha KOHKPEeTHOTO MSICTO (He KOMEH-
TYpam TyK OTHOLLEHUETO KbM KyNTypHaTa Tpaamums —
TOBa € No-cnoxHa TeMa). My3esaT Ha CbBPEMEHHOTO
n3kycteo B Codusi, Bvnrapus, gHec, Tpsibea aa ce
cbobpassiBa ¢ BCMYko ToBa. [la 6bae N3KMHYNTENHO
rbBKas, 3a [la Ce NPeBbPHE He B perncTparop, a B Mo-
TMBATOP Ha nNpoLecuTe — KakTo B 06racTra Ha U3ky-
CTBOTO, Taka 1 Ha 06LIEeCTBOTO KaTo USmo.

Tyk, KbAeTo:

- He ce Npasun pasnuka Mexxay MOAEepHO K
CbBPEMEHHO M3KYCTBO, TO31 My3ei Tpsibsa Aa s op-
Mynnpa;

- CbBPEMEHHOTO M3KYCTBO Npe3 nocnegHute 25
FOAVHM HE € CEPUO3HO KrnacuduumpaHo 1 ndyvasaHo,
TO3M My3eli TpsibBa Aa cb3fane apxus M aa cvbepe He-
roBaTa UcTopusi;

- 99% 0T My3enTe He KOJIeKUMoHMpaT CbBpe-
MEHHO U3KYCTBO, TO3U My3ei TpsibBa fa KOMMeHcupa
orpomMHaTta npasHuHa;

- XYy[OXXHUUMTE ca u3nagHanum coumasnHo u marte-
puanHo, To3u My3eii Tpsiésa Aa npoayuvpa cb3aaBsa-
HEeTO Ha HOBM paboTu; Aa paboTn 3aefHO C TAX;

- obpasoBaTefniHaTa cuctema 3a XyA0XKHUUM € U3-
KNHOYUTENHO TPaAMUMOHHA, TO3N My3ei Tpsibsa Aa
noeme pofisTa Ha obpasoBaTesiHa UHCTUTYLMS U Aa UHK-
uMmpa nporpamu, KOMTo Aa nognomarat To3u NpoLec;

- HsMma oby4eHune 3a KypaTopu 1 Takasa npode-
cus He NpucbCcTBa B HauvoHanHaTa knacudmkaums Ha
npodecunTe 1 ANbXHOCTUTE B Bbnarapus, To3m my3sen
TpsibBa fa CTUMynupa NpakTUKyBaHeTo i 1 aa ce 6opu
3a y3aKOHSBAHETO I;

- 06LLEeCTBOTO He 3Hae C KakBo Ce 3aHMMmaBaTt
My3enHMUTE paboTHUUN, TO3N My3eli TpsibBa Aa nane
MbJiHA NPO3PAYHOCT Ha Ta3n AeVHOCT 1 Aa S AEMUCTU-
duumpa (Bbpxy Tasu naes e 6asvpaH NpoekTbT Ha Hu-
kona Muxos ,Codpuiicka rpafcka xyao>xxecTseHa
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ranepust — otebTpe”, 2009 r., KOMTO NOKa3Ba KakBO Ce
Chny4yBa B ,CakpanHuTe“ NnpocTpaHCcTBa Ha My3es);

- HsIMa KOMEepPCHarnHun ranepun 3a CbBpeMeHHO
N3KYCTBO, a anTepHaTUBHUTE NPOCTPaHCTBA ce 6poaT
Ha NpPbCTH, TO3M My3ei TpsibBa Aa BKIOYM U TOBA B
nporpamMara cu — fa ce ObP>KM 1 KaTo ranepus ¢ us-
naTta i AMHaMuka v puTbM, pasfivyeH OT My3€enHNS;

- MHOrO Masnko ce 3abenas3sart ycunuaTa Ha He-
NpaBUTENCTBEHNTE NHCTUTYLMM U YaCTHUTE ranepumn B
obnacTtTa Ha KynTtypaTa, HUTO uma pasbupaHe, 4ye Te
ca CbllecTBeHa YacT oT 0bLwums npouec, TO3n My3ei
Tpsbsa aa paboTu C BCMYKM, Aa Cb3aaBa MpPEXXU 1 aa
KOHCOMAMpa EHEPrunTe;

- HOBMTE TEXHONOMMM Ca XMMepa B rofisiMa 4act
OT My3eunTe, TO31 My3eii Tpsbsa Aa ru npunara BbB
BCUYKM NOCOKM;

- My3euTe ce ynpasnsasaT Nno4YTu eQHONNYHO,
TO3M My3eli TpsibBa Aa BbBeAe NpakTukaTa Ha Mexxay-
HapoaHuTe 60pAOoBE;

- B My3enTe HAMa MEHUAXKbPCKN OTAENM, TO3N
My3en TpsibBa Aa paboTu B MOCOKA Ha HAMWUPAHE U1 yc-
BOsIBaHE Ha HOBW M3TOYHWLM Ha (DUHAHCMPaHe;

- 3HaHMETO 3a U3KYCTBOTO € NOYTH HYNEeBO, TO3M
My3ei TpsibBa fa pa3suBa obpasoBaTenHa AeNHOCT,
[la Hakapa 3puTenuTe Aa pasno3HasT CbBPEMEHHOTO
N3KYCTBO KaTO XXM3HEHOBA>KHO 3a narpaxkaaHe Ha Kpu-
TepuuTe 3a cBO60Aa;

- MeXXay My3en n nybnvka HsiMa Bpb3ka, TO3u
My3el TpsibBa fa HAMepW HaYuH aa ,cnywa“ rnacoseTe
Ha 3puTennTe KaTo paspaboTsa v npunara pasmyHu
cTparteruv 3a ToBa;

- My3euTe HAMaT KHMXXapHuUK, kadeHeTa, rap-
LepOo6HU 1 HOpManHu ToaneTH, To3n My3el Tpsibea aa
npeanara MoAepHa, ytoTHa 06CcTaHoBKa B MecTaTa 3a
noumBKa 1 YeTeHe 1 Aa NpuBn4Ya xopaTa Aa ce cpe-
LLaT B Hero;

- My3euTe cTpagaTt OT NepMaHeHTHa ,MponeTHa
ymopa“, My3esiT 3a CbBPEMEHHO U3KYCTBO TpsibBa Aa
Oblie CBEX N XXU3HEH;

- My3euTe ca MecTa, B KOUTO NO3HAHMETO He ce
OMCKyTUpa 1im ocnopsa, a ce Hammpa B 6e30MacHocCT,
TO3M My3eli TpsibBa Aa nogfiara BCUYKO Ha CbMHEHMUE,
[la 0CropB.a;

- [LeNHOCTTa Ha My3enTe € CbCPpefoToYeHa ns-
LSINo 3af CTEHUTE Ha crpagvTe, KoMTo obuTtasart, TO3M
My3ei TpsibBa Aa u3nusa KoHUenTyasHo, HO U puanye-
CKM HaBbH — Aa Ce NnosiBsiBa B pa3fIMyHM 04aKkBaHu u
Heo4akBaHW TOYKM OT rpaja KaTo 3asBsiBa NPUCbCTBME
1 No3nums;

- My3euTe ca npeam BCUYKO CKnagose Ha obe-
KTW, TO3K1 My3eW Tpabsa aa cb3gaze HOBWU NpaBwna,
npv KOUTO BOJeLla e naesTa, KakTo rno OTHoOLleHne Ha
noabopa Ha Te3n 06eKkTu 1 paboTaTa C TaX, Taka U Ha
LSNTOCTHOTO MPOSIBAIEHNE HA MHCTUTYyUMSATA B 06LLe-
CTBEHUS XXMBOT.

My3eii B e¢pupa / Museum on the Air

Maria Vassileva

Museum for
Contemporary
Art —

Manual,

Sofia,
Bulgaria

“The Treat of the Unknown” is the title of an installation
by Luchezar Boyadjiev from 2002. The viewers are sup-
posed to climb up a wooden staircase towards the wall-
sized image of a starry sky. When it is reached a
telescopic pipe catches the viewers’ gaze and transfers it
outside, through the walls of the museum, into the real
world. The artist’s statements says: “...we are flying
through the unknown expecting the miracle of a discov-
ery...only to find out ultimately that when exploring the
universe the only thing that we are actually discovering is
something more about ourselves...”.

| would use this work as an emblem of the museum for
contemporary art. | am interested in the opening up of
the museum, in the braking put of the cage of the mu-
seum as a closed off place whose life has nothing to do
with the reality outside. The works as prisoners and the
curators as wardens — this is not my idea for a contem-
porary museum. Such a museum interests me only as a
living organism, which is interfering on various levels and
is contributing to the whole attitude for the world outside.
At the same time it should keep a certain distance and
demand certain pre-conditions for the reading through
the relationship between a museum and reality.

The state of being opened up concerns many aspects
from the workings of a museum but the main thing is to
look at what’s happening on the outside. This means that
in practice the museum should not only showcase and
collect art works that are visually and conceptually ade-



quate to our day; the museum should act as a responsi-
ble participant in the civic process. The already used for-
mulas do not work today as far for contemporary
museums are concerned. The McDonalds-kind of a mu-
seum has outlived its purpose. Today’s traveler is bored
by the “prescribed” names in the display practices of the
museums. Every contemporary museum should have its
own specifics in terms of the geography, the economy
and the politics of the concrete environment where it is
located (I will not comment here on the attitudes towards
the cultural heritage as this is a more complex issue).
Today the Museum for Contemporary Art in Sofia, Bul-
garia must take into acount all of the above. It has to be
immensely flexible in order to not just register but to moti-
vate the process — in the sphere of art as well as in the
society as a whole.

In this context where:

- the difference between modern and contempo-
rary art is diluted this museum has to provide its defini-
tion;

- the contemporary art in the last 25 years has not
been seriously documented and researched this mu-
seum should create an archive where to compile its his-
tory;

- 99 % of the museums are not collecting contem-
porary art this museum should compensate for the gap-
ing void,;

- the artists have been marginalized socially and
professionally this museum must initiate the production
of new works and work with the artists;

- the system of art education is extremely tradi-
tional this museum should accept the function of an edu-
cational institution and initiate programs that will facilitate
this process;

- there are no training programs for curators and
such a profession is not mentioned in the National Reg-
istry of professions and positions in Bulgaria this mu-
seum should stimulate the practice of curating and
should fight for its legal status;

- the society does not know what a museum
worker is doing this museum should make the workings
of a museum completely transparent and demystified
(this is the core idea of the project by Nikola Mihov titled
“Sofia City Art Gallery from the inside”, 2009 that showed
what is actually taking place in the “sacral” spaces of the
museum);

- there are no commercial galleries for contempo-
rary art and there are few alternative space this museum
should incorporate that in its programs as well —to act as
a gallery with its dynamics and rhythm that are different
from the museum’s;

- the efforts of the private galleries and the NGOs
in the sphere of culture are neither noticed nor appreci-
ated as an important part of the whole process, this mu-
seum should work with all active actors to consolidate
energies and resources;

- the new technologies are a dream for most of the
museums in the country this museum should apply them
in all possible ways;

- museums are managed almost by one-person’s
dictate this museum should introduce the practice of the
international boards;

- there are no managerial departments in the mu-
seums this museum should work on fundraising and
identifying new sources of financing;

- the knowledge of art is next to zero this museum
should develop educational programs for the audience
so that viewers would recognize contemporary art as a
vital player when constructing the notion of freedom;

- there is no connection between the audience and
the museums this museum should find a way to “listen”
to the voice of the viewer while working out special and
diverse strategies for that;

- the are no museum bookshops, cafeteria, cloak-
rooms and normal toilettes this museum should offer
modern and cozy environment in the areas for resting or
reading so that people are attracted to use it as a meet-
ing place;

- the museums are suffering from a permanent
state of fatigue this museum for contemporary art should
be fresh and animated;

- museums are not the places where knowledge is
debated or challenged but fortified and safe this museum
should contest and provoke everything;

- the work of the museums is entirely concentrated
behind the walls of their buildings this museum should
get out in the open both conceptually and physically — it
should make appearances in points around town both
expected and unexpected so to be present and voice
opinions;

- museums are mainly storages for objects this
museum should create new modus operandi where the
leading agent is the concept for the selection of the
works and their exploration, as well as the entire notion
for how the museum is present in the life of society.

. BeHuucnas 3ankos, Muna PogunHo, i cn 3eMeH

pavil, 1993. YKusonuc (no npeanoxxenve
Ha CeeTna [NeTKoBa, penakTop, B. KynTypa)

Ventsislav Zankov, Dear Motherland, you are
Heaven on Earth!, 1993. Painting (suggested
by Svetla Petkova, editor, Kultura Weekly)

. [anuena Gepruesa, After eight, 2005. Buaeo

(no npeanoxexve Ha Janvnena Pafesa, ypeaHvk,
CIXr)

Daniela Sergieva, After eight, 2005. Video
(suggested by Daniela Radeva, curator,
Sofia Art Gallery)

. Annaleopruesa, Alla’s Secret, 2000. MocTepu

(no npennoxenue Ha Hapexaa Oner J1sxoBa,
XYBOXHMK)

Alla Georgieva, Alla’s Secret, 2000. Posters
(suggested by Nadezhda Oleg Lyahova, artist)

. TaHs A6apxuesa, OniekoTsSBaHe Ha MHTEPMOPA,

1997. NHcTanauns (no npeanoxerue Ha Mapus
Bacunesa, rnaseH ypeanuk, CIXT)

Tanya Abadjieva, Making the interior lighter, 1997.
Installation (suggested by Maria Vassileva,
Chief curator, Sofia Art Gallery)

JIbyesap bosaxues

...[IMH OT KOHKPETHWTE NOBOAM B Ha4anoTo Ha 1990-Te roavHu
[la 3anoyHa fa nokassam ny6nmn4Ho paéoTute cu (KOUTO 4O TO3M
MOMEHT MpaBex Manko uiv noseye TaliHUM4YKO) CTaHa ToBa, Ye
HUKbAE HE BMXKAax OHOBA U3KYCTBO U OHE3Mn paboTu, KOUTO UCKax
[a Buasa — cnej KoeTo 3ano4vHax fa cv rv npass cam 1 [a rv rnoka-
3BaM Ha BCUYKM.

...e[]Ha OT KOHKPETHWNTEe NPUYUHKX a NpecTaHa Aa nvwa 3a apyru
XYLO>KHWULUM rope-f0sy no CbLOTO BpeMe 6eLle TOBa, Ye umtarte-
JIMTe 3anoyHaxa [a ycewaT n otéenassar, Ye LO-U3MUCIISIM Xy-
JOXHUUM — cnejl KOeTO CrpsxX Aa nuila CEPUO3HO, BIMPEKN Ye r
[0 [HEeC He Me 3abpaBsT KaTo ,mcaten”.

Cnepn kaTo ce nosiBMxa Takusa Cepno3HM noBo a4 M npuyvnHa peLmnx
ha ce 3asBs ﬂyﬁﬂMLIHO KaTo TOBa, KOETO BMHArn cbM cu 6un —
NpoCTO as.

Ta — kak cu npeacTaBsM My3€ei 3a CbBPEMEHHO N3KYCTBO B
Cohusa? AMM — HUKAK — HSIMa HUTO PECYPC, HUTO KOHCEHCYC, HUTO
KOHUEeNUusi, HUTO CEPUO3HO NPOCTPAHCTBO, HATO ayANTOPUS, HUTO
KpUTUKA, HUTO CMOHCOPW, HUTO..., U T.H.

...koeTo 3Hauu, ye MCU B Cochust Mo>xe aa 6bae camo eavH nep-
MaHeHTEeH U CKaHaaneH HeJoCTur, B NOCTOAAHHA HaBuUraums oKoJio
HeJjoBbpLleHaTa MOAEPHOCT U ﬂereKTHaTa CbBPEMEHHOCT Ha
cTpaHara.

Ob6aue — kakbB cropef MeH Tpsabea Aa 6bAe My3esT 3a CbBpe-
MeHHO n3kycTBo B Consa? AMu TakbB, Ye Aa He Me Kapa Aa ce
cpamMyBaMm KakTo 3a Hero, Taka v 3a usanarTa CLeHa, v oLle noseye
— 3a cebe Cu, KaKTo TyK B CTpaHaTa, Taka v OTBbH Mo cBeTa.

...KOeTo 3Hauu, ye unm B Cochuns BbOOLLE HE MOXKE Aa MMA TaKbB
MCW, koiiTo aa Me yaoBNeTBOpsiBa; UK, Ye BCbLUHOCT a3 BbobLue
He nckam ga uma MCW Haokono...; unu, 4e ako nckam B Cocdomsa aa
uma TakbB MCW, konTo aa Me yooBneTBopsBa, e TpsibBa aa cu
ro Hanpass cam!

OcTaBsiM Ha unTaTens Bpeme, 3a Aa M36epe KOS OT FrOPHUTE HA-
KOJIKO Bb3MO>XXHOCTU € Haﬁ—npaB,qononoﬁHa... A poTtorasa:

Wckam naeanHus Mysei 3a cbBpeMeHHO U3KYCTBO TYK U cera!
Uckam naeanHara CbBpeMeHHOCT TYK M cera B Taau cTpaHa!

MUckam npeanHus uaean B peanHo BpeMe U KOHKPeTHO MsICTO!

Luchezar Boyadjiev

...one of the concrete reasons why in the beginning of the 1990s

| started showing publicly my works (until that moment | was making
them more or less privately) was that | did not see the kind of art or
the kind of works that | wanted to see. So | started making them my-
self and showing them to the rest.

...one of the concrete reasons why | stopped writing about works by
other artists nearly at the same time was that the reading audience
started to feel and notice that | am over-interpreting, that is to say -
inventing artists. After that | stopped writing seriously although it
seems that people still remember me as a “writer”.

As soon as | realized that | have such serious cause and reasons
| decided to come out in public and make myself known for what
I had always been — just me...

So, how do | imagine the museum for contemporary art in Sofia?
Well — | do not imagine it at all!l There is no resource, no consensus,
no concept, no serious space, no audience, no art criticism, no
sponsors, no..., and so on and so forth.

...which means that a Museum for Contemporary Art in Sofia could
only be a permanent and scandalous shortage, navigating con-
stantly through the incomplete modernity and the defective present
of the country.

And yet — what do | think a museum for contemporary art in Sofia
should be like? Well, it should be something that would not make
me feel embarrassed for it or for the entire art scene, and above all
for myself, either here or abroad.

...and this means that either there could never ever be such a mu-
seum for contemporary art in Sofia that would fully satisfy me; or
that | do not want to have any museums for contemporary art
around; or that if | want to have in Sofia such a museum for contem-
porary art that would satisfy me fully | would have to make it myself!

| will give the reader some time to choose which of the above listed
possibilities is most likely to happen... Until then:

| want the ideal museum for contemporary art here and now!
| want the ideal contemporaneity here and now in this country!
I want the perfect ideal in real time and in a concrete place!
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