YXMBONUE U XXEPTBA

(3a TAMN0TO, TENECHOTO, OTYYXXAEHNETO, camoTaTa,
arpecusita, CTpacTTa, cTpaxa u cMbpTTa)

XXuBonucta e B 6GanaHca Mexay WMMAHEHTHOTO W
TPaHCLEHAEHTHOTO, TPYAHOYABPXMM BanaHc B CbBPEMEHHNS
anoTteo3 Ha UMAHEHTHOTO. TAMNOTO, TENECHOTO He ca NnoBeye
OT npeameT, 00ekT Ha pa3dacoBaHe, Bce Nd Ha ApebdHO — Ao
reH, 4o monekyna. B 6aHanHocTTa Ha exegHEBMETO TAMNOTO
e 06eKT, KOWTO NOANEXU Ha MOAEnupaHe U 4Ype3 pasnuyHu
KyNTYPHW MPaKTUKX Ha BCEKUOHEBMETO — OT PaLMOHAIIHOTO
XpaHeHe 1 uTHeca 0o nnacTuyHata xmpyprus. MNosHaHMeTo
€ 3aeTo C HanpeABalloTO ornepalnoHanM3MpaHe Ha BCAKaKbB
Bb3MOXEH Mpou3xof, Cb3gaBaHe, 3aveBaHe, npousBexaaHe
Ha TAMO, MOACUIYPEHO C TEeXHOMOrMuMTe 3a YnpaBrieHue u
KOHTpOJ. BOXEeCTBEHOTO € 3aMeCTeHO OT Bb3Npou3BeneHust
My 06pa3. CMMBOMHOTO € CBEAEHO [0 XPOHWYHM WHOBaLUK
B MNPOM3BOACTBOTO Ha TAMO, B onpegmMeTsdBaHe Ha TAmMo.
MpomeHs ce naesita 3a TAno, 3a YOBELLKO TAMO, 32 YOBELLKOCT,
3a npucbceTeue. (bro)TexHonornmte, HO U TEXHONOrMUTE Ha
BnacTTa NocTaBaAT B HOBa paMKka rofiotaTa M OrorieHocTTa
Ha TANoTo. KOMyHMKaLMOHHUTE TEXHOMormmM — ngesita 3a Cb-
NpexXyBsABaHE Ha OrofIeHOCTTa Ha ek3ucTeHumsita. KpanHoTo
obeKkTMBMpaHe Ha TAMOTO, B YMWATO XOPU3OHT OTCLCTBA
TpaHCLEHAEHTHOTO, KbM KOETO [da ce CboTHece, 060CcHOBaBa
HOBa CMMBOIHOCT M CMMBOJIEH MOPSABK — B HEOPOMaHTU3bM
Ha OTYY>XOEHUNETO.

[Mpe3 Bb3MOXXHaTa HECUIYPHOCT Ha COBCTBEHMS CU MPOM3Xos,
B HegpaTa Ha GuoTexHonorusita Haxnyea XXepTeeHata Tema,
nogyvHeHa Ha 6aHanHoO MMaHEHTHOTO B OTYYXXOAEHOTO TSIO,
paskbCaHO OO0 HaHOenemeHTW, rpaguBo 3a MocTporikata Ha
BMnacTTa Olle C aKTa Ha poXOEeHMEeTo, MPEBbPHANo ce B crsn
npuaaThbk 3a MallMHaTa, Bb3MOXHO NOBEYE OrpaHUYeH nopaam
CBOSITA HEMPEABNAMMOCT. TANOTO BEeYe KaTo ncuxorornyecka
ApamMaTyprusi Ha YOBELLUKOTO ChbllecTByBaHe, a He KaTo
npoct cbop OT BM3yanHW XapakTepucTuku, npedopmaTmpa
XKMBOMUCTa BbB M KaTo Meausi. Bb3aMoxHM N ca unctpauum
Ha pasKbCBaHETO — pa3KbCBaAHETO KaTo WMCTpauus —
UNIOCTPaLMUTEKaTOXUIKNU3ONNKHAMKUBOT. MintocTpauusitaHe
KaTo oHarneasiBaHe Ha TeXHOMorMsMpaHaTa TeNecHoCT, a KaTo
npousnu3aiia ot cBeTnMHaTa, oT 6nsicbka U HEOOUKHOBEHOTO

B npoLenute Ha TenecHoTto. MnocTpauusaTta e pasnonaraHe B
CBeTnuHaTa, uskapBaHe Ha CBETIO, ocBeTsiBaHe. XKueonucrta
cTaBa meTtadopa Ha TAnoTo.

Upes npesapexgaHe Ha CUMMBOIHOTO, CbAbpXallo ce B
TpaauLMOHHU HapaTuBM KaTo ,CBansiHe OT KpbCTa”, ,nonaraHe
B rpoba” ,onnakeBaHe/nueta”; ,MbpTBUAT Xpucrtoc®, ,Tpute
rpaummn’, ,eKkcTtasbT Ha CB. Tepesa”’, WHTepnpeTupaHu ot B.
3aHKoB, ce TemMaTusmpa TANOTO, MPOMEHUTE B NPUCHLCTBUETO
Ha TANOTO U ce ovepTaBaT OPUTMHAIHUTE 1 aKkTyanHu aBTOPCKU
KOHUENTyarHn UHTepnpeTaumMm 3a Ta5o, non U UaeHTUYHOCT.
PasbupaHeTo 3a cMMBONHUA nopsabk Ha TanoTo u XepTteaTa
€ MNpeocMucrieHo M 4pe3 npoussBedeHusTa Ha BeHuucnas
3aHKOB € OTHOBO BbBEAEHO KaTo NMpobiieM B CbBPEMEHHOTO
HW U3KYCTBO Ype3 CUIHa Xy[oXXecTBeHa BU3WUSi C MPUHOC B
npobnemaTnsMpaHeTo Ha NPOMEHWTE B MONIOBUTE POMv B
OHeluHaTa KynTypa.

[MaTocbT Ha cMMBONHOTO B 06pa3uTte Ha 3arybata, CamoTaTta
n CMmbpTTa ce e pascean B ekpaHupaHaTta ,puanutun”’ w/
UM OHNalH dopma Ha CbMpexuBsiBaHe 4ype3 U npes 6Ges-
06pasHoTo. OpUrMHaNHUAT 1 aBTOPCKM NMOAXOA B XMBOMMCTA
KaTo Meausi Kacae HOBOTO KOHUMMMpaHe Ha ponsita u
MSICTOTO Ha XKMBOMMUCTa B CbBPEMEHHOTO M3KYCTBO, CBbP3aHO
M npemuHaBallo npe3 HoBuTe Meauu. OnocpefctsaHaTa
avrutanuavpaHa HoBUTE
TEeXHOMorM NpomMeHsT obpasa 1 My cb3daBaTt HOBU KynTypHU
yHKUMK. YBUIACTBOTO Ha obpasa 4pe3 CBPBLXMPOU3BOACTBO
Ha OuruTanHo penpogyuupaHa peanHocT, 6e3 KakbBTO U Aa
e pedepeHT B TPaHCLEHOEHTHOTO, Hamara HOB MPOYMT Ha
XMBOMNMUcHaTa Meausi B CbBPEMEHHOTO Obnrapcko M3KycTBO
— XuBonucTta kato Tano. W kato TakoBa Ts/TO Moxe Oa ce
paskbcBa, XepTBa U cakpanuaupa. MpousBegeHusita Ha B.
3aHKOB MMaT eguHCTBEHATa Bb3MOXHOCT Aa (ce) pa3BuBaT
B MYCTMHHUS XOPU3OHT HA WMaHEHTHOTO KaTo OTCbCTBUE
Ha CUMBOMHa peanHocT. MONOXEeHO B TO3M HEOPOMaHTUYEH
XOPW30HT, PaskbCaHOTO XEPTBEHO TAMO Ha XKMBOMUCTa cTaBa
CMMBOJ1, KOMTO Npe3apexaa obpasa cbC CMUCHIT.

€KpaHupaHa, KOMYHUKaUu4,
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PRINTING ANTD THE ART OF SACRIFICE

/on the body, the carnal, cross gender roles, alienation,
loneliness, aggression, passion, fear and death/

The art of painting is in the fine balance between the immanent
and the transcending, a challenging effort, indeed, given the
championship of the immanent in the modern world. The body
and the carnal have been reduced to an object, susceptible
to never-ending breakdown: down to the bare genes and
molecules. In the copy-paste reality of our daily routines, the
body is an object which can be subject to modeling through
a variety of day-to-day cultural practices: be it healthy dieting
and regular workout or plastic surgery. Human knowledge is
preoccupied with progressive project management of origin,
creation, conception, body production...you name it, with
monitoring and control technologies working at full blast. The
divine has been replaced by its copycat. The symbolic has been
reduced to chronic innovations in the body production business,
i.e. the turning-the body-into-an-object industry. The concepts
about the body, the human body, about humanity and presence
have changed. Biotechnologies are not alone in framing the
human body, stripped naked and exposed: the technology of
power is quick to follow. Next are communication technologies,
bringing the idea to empathically experience the ‘deforestation’
of existence. In its dramatic effort to discard the matrix of the
transcending, the extreme objectivisation of the body brings a
new symbolic order to life: the neo-Romaniticism of alienation.

The theme of sacrifice rushes out of the bowels of
biotechnologies, as if confused about its own origin, but obedient
to the copy/paste immanent drive of the alienated body, broken
down to its nanoparticles. The most solid foundation for the
establishment’'s power ever, and traceable back to the time of
birth. Interpreted as a psychological drama of human existence,
rather than reduced to a sum of visual characteristics, the body
formats the art of painting into media. How plausible are the
illustrations about tearing into pieces — how about tearing-
into-pieces taken as illustration — illustrations interpreted as
veins, bursting with life. It's not about illustrating the robot-like
physicality any more, it is about illustrations originating from
the light, from the radiance and the extraordinary of the body
openings. The illustration is in the effort to inhabit the light, to
bring to the light, to enlighten. The Art of Painting is thus being
transformed into a body metaphor.

The reload of the symbolic content of traditional narratives
(,Removing the body from the cross”, ,Laying the body in the
tomb” ,Mourning/Pieta”; ,The dead Christ” ,The Three Graces”
,St. Theresa in Ecstasy”), interpreted by V. Zankov, questions
the theme of the body and the changes in the body’s presence,
and outlines a set of original author’s interpretations on pressing
topics linked to the concepts of body, gender and identity. As
a result, the symbolic status of the Body and the Sacrifice is
brought back to our awareness and through the works of V.
Zankov has been reintroduced into the artistic domain through
powerful artistic visions, contributing to the debate on the
changing gender roles in modern culture.

The passion of the symbolic in the images of Loss, Loneliness
and Death has disappeared in the screen-framed, reality/
on-line type of empathy through the image-less. The original
author’s approach to paining as media has to do with the new
concepts regarding the role of paining in modern art, delivered
to us through the new media. The indirect, screen-framed,
digital communication is a fact already: the new technologies
change the Image and lend it new cultural functions. The
annihilation of the image, caused by the excessive production
of digitally reproduced reality, lacking any reference to the
transcending, requires a new approach to the painting media
in contemporary Bulgarian art: it's about the art of painting
interpreted as a body. Being a body, the art of paining can tear
to pieces, make sacrifices and make sacred. The works of V.
Zankov only stand a chance to grow in the desert landscape of
the immanent, lacking the reality of the symbolic. Viewed from
this neo-Romantic perspective, the torn-into pieces, sacrificial
body of painting turns into a symbol, recharging the image with
its meaning.

“Long Shadows at Sunset”
fire-clay, bronze, steel
2009

,,CeHKuTe Ha 3ane3a”
LwamoT, 6poH3, cTOMaHa
2009






“The Ecstasy of St. Theresa”
265x212cm, oil on canvas, 2008
2006-2008 “Angel Terminators

an the Ecstasy of St. Theresa” Series

»EKCTa3bT Ha cB. Tepe3a”
265x212cm macnexu 6ow/nnatHo, 2008
M3 cepuaTa ,AHrenu-yHuULLOoXNTEenn

1 eKkcTasbT Ha cB. Tepesa” 2006-2008



»EKCTa3bT Ha cB. Tepe3a”
265x212cm macnexu 6ow/nnatHo, 2007
W3 cepuaTa ,,AHrenn-yHULLOXUTEenu n

eKkcTasbT Ha cB. Tepesa” 2006-2008

“The Ecstasy of St. Theresa”
265x212cm, oil on canvas, 2008
2006-2008 “Angel Terminators

and the Ecstasy of St. Theresa” Series
D



“Hitting the mark, Disillusioned”
35x50cm, 2007, pencil on paper

»I1paBo B UenTa, npekbpLueH”
35x50cm monu., xapTus, 2007



“AHreny HA CMBLPTTA; EKCTAZLT HA
CB. TEPEZA U...”

ANCEL TERMINATORS,
“THE ECSTASY
OF 5T. THERESA”. ANI MORE...”

2006-2009
In progress
painting, sculpture, videoinstallation

» 1o2asa 8udsix 0o cebe cu aHeer... B ppkama Ha
aHeena 8udsix 3famHa cmperna C O2HEH 6pPbX;
cmopu Mu ce, 4e moli MHO20KpamHo 51 3abusauwie
8 CbPUEmOo MU U ycewax Kak ms npoHuUKeawe 8
meH. CmpadaHuemo beuwie morikoea 20/15IMO, Ye
usmpbegawe om MeH eoru, a borikama bewe
mbl Heu3ka3aHo criadka, 4Ye xenaex 2ornemume
Mu MBbKU Oa He cebpuigam. “

cB. Tepesa

A. videoinstallation and performance “The Ecstasy
of St. Theresa”. Reconstructing the ecstasy scene
- a way to make safe sex. Screened love. The TV
screen in its capacity of electronic condom. The
electronic TV phallus: is possible; it is acceptable;
intimate; it works. Yet it is not real, it is not
vulnerable, it is sterile: it is an image, a derivative
of flesh rather than the flesh itself. Reconstructing
the ecstasy scene with the TV screen as mediator.
The ecstasy - erotic experience with a fantastic
image introduced, a result of the vow of abstinence.
Suggests a particular sexual experience:

‘Then|sawthe angel beside me...there was agolden
arrow with a fiery edge in his hand. He seemed to
stick the arrow into my heart many times and | felt
how it made its way into my body. My suffering was
So intense that wails escaped from my lips, and the
pain | felt was so incomparably sweet that | wished

there were no end to my pangs’

St. Theresa

“... please, don’t go...I'll be sad ...”
Adaptationqg 2008 plastic clay

...« H&, HEe CU OTUBaMN, e MU 6bae ThXHo...”

=



255x183cm 255x183cm,

2008 charcoal/acryl on pasteboard

NnoAroTBUTENHA PUCYHKa a draft drawing to
KbM,EkcTasbT Ha cB. Tepesa” “The Ecstasy of St. Theresa” Series



HabnropaBam Te...4yakam Te
InnyeH aHren/

228cm

durypa 83x46x25cm, 6poH3
Bepwura - ctomaHa, 2009

»I’'m watching you... waiting for you”
Ipersonal angel/

228cm hight figure

83x46x25cm bronze,

chain-steel 2009



Stabbed in the back: The Red Angel” 200x200cm,2006-2007, oil on canvas
“Angel Terminators and the Ecstasy of St. Theresa” Series

,»HOX B rbp6a - YepBeHusT aHren”
%%OxZOOcm mMacneHu 6ow/nnaTtHo U3 cepusaTa ,AHrenu-yHULWOXUTENn 1 eKcTasbT Ha cB. Tepesa” 2006-2007



“A Leap into the Empty Blue”, 265x210cm, oil on canvas, ,»CKOK B MPa3HOTO CUHbLO” 265x210cm  macneHu Gon/nnatHo.
2006-2007 “Angel Terminators and the Ecstasy of St. Theresa” Series 13 cepusta ,AHrenn-yHULLOXUTENN 1 eKCTas3bT Ha cB. Tepesa” 2006-20%



“Dancing without Sword: Drill” »YTMpaxHeHMe No TaHL 6e3 cabu”

35x50cm, 2007 pencil on paper MonuB, xaptus, 2007
12



“Fast and Furious: Strong and Yellow”
255x183cm
oil on canvas, 2006-2008
“Angel Terminators and
the Ecstasy of St. Theresa” Series
,,B'I::p3VI U APOCTHU - CUJTHO U XKbNTO”, 255x183cm macnenn Gou/mnatHo -
W3 cepusta ,AHrenun-yHULLIOXKUTENN 1 eKcTasbT Ha cB. Tepesa” 2006-2008

18



,,CIbHLIETO € B MOUTE KOCH, “The Sun’s in My Hear:

MOXell ¢ pbKa Aa ro gokocHew” Touch it if You Like it”
265x210cm macneHu 6ou/nnatHo 265x210cm , oil on canvas, 2006 -2008
W3 cepuaTa ,AHrenn-yHULIOXNTENN 1 eKcTasbT Ha cB. Tepesa” “Angel Terminators and the Ecstasy of St. Theresa” Series

%%06-2008



“Ecstasy: Don’t Spare Yourself...” »EKCTa3 - pasgam ce”, 200x200cm kpeaa, akpun BbpXy KapToH
200x200cm, crayon/acryl on pasteboard, 2006-2008 N3 cepudata ,AHrenn-yHuLLOXNUTENM N eKCTa3bT Ha cB. Tepesa”
“Angel Terminators and the Ecstasy of St. Theresa” Series 2006-2008

13



“Exit” 35x50cm, pencil on paper, 2007 ,»,A3x0A[”" monus BLpxy xaptus 35x50cm, 2007
16



»agaw, MbX Ha XbNT POoH” “Falling Man on Yellow Background”,
265x210 cm macneHu bon/nnaTtHo - 265x210 cm, oil on canvas

N3 cepusta ,AHrenu-yHULLOXNTENN 1N eKCTasbT Ha CB. 2006 -2008 “Angel Terminators and the Ecstasy of St.Theresa” Series
Tepesa” 2006-2008 -
il



“Leasing Life” »JKMBOT Ha 3aem”
pencil/distemper on paper 35x50cm MOnuB, Temnepa, xapTus 35x50cm

18



“Divinations: They Won” 2007-2009 The Immortal Memorial Project
»fpenckasaHua: Te nobegmnxa” npoekt sa memopuan Ha 6escMbpTHUTE, 2007-2009



S]

“They Won” 2008-2009
The Immortal Memorial Project

,, 1€ nodeamnxa” memopuan Ha 6eacMbpTHUTE, 2008-2009



“They Won” 2008-2009 The Immortal Memorial Project » 1€ nobengunxa” memopuan Ha 6escMbpTHUTE, 2008-2009
Y 21



“Drill # 3”

draft drawings to the 2006-2007 “Angel
Terminators and the Ecstasy of St. Theresa” Series
“YnpaxHeHue Homep 3”

U3 cepudata ,AHrenum-yHuLOXUTENn u

eKCTasbT Ha CB. Tepesa”

2006-2007 - nNoAroTBUTENHU PUCYHKN

“Springboards of the Body”,
212x198cm, oil on canvas, 2006

»[TPYXUHU Ha TANOTO” macneHu 6on/ NnaTHo
212x198cm, 2006



“Hills, Hills...”
212x269cm , oil on canvas
“Angel Terminators and the Ecstasy of St. Theresa” Series, 2006-2008

»XBbIIMOBE, XbJIMOBE...” 212x269cm macnexu 6ou/nnatHo
W3 cepusata ,AHrenn-yHMLLIOXMUTENN N eKcTasbT Ha cB. Tepesa” 2006-2008



“Ecstasy: the Springboard of the Body”
200x145cm, crayon/ acryl on pasteboard

2006-2008 “Angel Terminators and the Ecstasy of St. Theresa” Series
»EKCTa3bT, NPYXUHaA Ha TANoTo”

200x145cm  kpeaa, akpun BbpXy KapToH

W3 cepusata ,,AHrenmn-yHULLOXUTENN 1 eKCTasbT Ha cB. Tepesa” 2006-2008



“To Be Precise”

255x183cm, crayon/ acryl on pasteboard

2006-2008 “Angel Terminators and the Ecstasy of St. Theresa” Series
»da 6baemM TouHn”,

255x183cm  kpeaa, akpun BbpXy KapToH

W3 cepusata ,,AHrenmn-yHULLOXUTENMN 1 eKCcTasbT Ha cB. Tepesa” 2006-2008
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»,Be4yHo Bawa” - npepaxaaHe oT
cBeTa Ha Mpaka,

amntmx 212x212cm n 212x265 cm
Macnenun 6ou/ nnaTHo

U3 cepudata ,AHIrenn-yHULLOXUTENN K
eKkcTasbT Ha cB. Tepesa” 2006-2008

“Yours as Ever: Reincarnations
from the Dark”

212x212cm and 212x265 cm

oil on canvas

2006-2008 “Angel Terminators and the
Ecstasy of St. Theresa” Series
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»Aynka B He6eTo”
255x212cm m.6/nnatHo 2006

“Hole in the Sky”
255x212cm, oil on canvas, 2006

“Golden Age”

210x252cm, oil/golden bronze on canvas, 2006

»3raTeH Bek”
210x252cm, macneHu 6ou, 3anaTeH 6poHs, nnaTtHo 2006



llTuﬁ”
)KVIBOHMC, cKynntypa h HeOpOMaHTU3BM
02 -17.12 2005
ranepusa “Panko AnekcueB”, CBX
Codusna
C nogkpenata Ha M® “Cs. CB. Kupun n Metognii” n CBX

‘HIM'
PROJECT
Painting, Sculpture and neo-Romanticism

02 -17.12.2005

Rayko Alexiev Gallery, Union Of Bulgarian Artists
Sofia
with the support of ‘St. Cyril and St. Methodius’ International Foundation

“It’s Him, There at the End of the Corridor” “Ton, TamM, B ABHOTO Ha Kopugopa “
210x220cm, oil on canvas, 2005 mMacneHun bow/nnaTtHo, 210x220cm, 2005

29



“Tpuun, yeee-Tun-pun”
noaroTBUTENHN pucyHkn 209x270cm 2005

“Threee Fooor: Off You Go”
209x270cm, draft drawings 2005



“Threee Fooor: Off You Go” “Tpum, yeee-Tun-pn”
209x270cm ,oil on canvas, 2005 macneHu bov/nnaTtHo, 209x270cm 2005

“Seven States of a Woman Without Hair” “7 cbCTOSIHMA Ha XXeHa 6e3 Koca”
25x25cm each, oil on canvas 2005 mMacreHun bou/nnaTtHo, 7 YacTtu, 25x25cm Bcska, 2005

31



nbpcgopmaHc

,»,KaKBO € UcCKan aa Kaxxe aBTopbT”’
02.12.2005, ranepwus ,,Paniko AnekcueB”

OTKpuBaHe Ha nsnox6a ,, TON”*

*ABTOpBT 065ICHABA ,KakBO € uCKan Aa
Kaxe aBTopbT”.

ABTOPBT - B YEPEH KOCTIOM, NayeHn obyBKu

ACUCTEHTKM — cefeM; MomMuyeTa, obrneyeHn B
OyTUKOBM BYNUMHCKM POKMNM OT KOMEKUMuTe Ha
MOAHa Kblia Mpuaa”

Wanox6ata - ,TOW” - xwuBonuc, cKynntypa u
HEOPOMaHTU3bM

Kakso ce cnyusa:

ABTOPBT MHTEPMNPETMPa MPOU3BOSIHO KaKBO €
uckan aa Kaxe aBTopbT. bynkute npusnuyar
M HacoyBaT BHMMAHMETO KbM CbOTBETHATa
aHanusupaHa KapTuHa. ABTOPBLT ce
OucTaHuMpa OT aBTOPCTBOTO CU Ha KapTuHaTta
M ce onuTBa Aa Briese B Mo3uvuusita Ha g,
N3KyCTBOBE[, MHTEPNpeTaTop, C KOeTo cTaBa
aBTOp Ha MbpdopMaHca ,KakBO € uckan aa
Kaxke aBTopbT .

3alLo e BCUYKo ToBa:

CbBpPEMEHHOTO U3KYCTBO € 3aTbHano B
KOHLIenuum, 0B6SCHEHWS, KOHTEKCTU, KOHOTaLIM,
KOUTO OCMUCIIAT W MpuaaeBat CTOMHOCT U
3HaYeHVe Ha HanpaBeHOTO, KaTo ro U3Bexaat
B CTaTyT Ha Mpou3BedeHWe Ha W3KYCTBOTO U
My npugasaT 3HadmmocT. Mucns, ybeaeH cbm,
Yye B MHOrO rofisiMa 4act OT CbBPEMEHHOTO
N3KyCTBO, aKO Ce MaxHe 0BSICHEHMETO, OyMHUTeE,
N OCTaHe MpOCTO OBEKTLT, NMPOCTO HAMa Aa
oCTaHe Huwo. [lymnTe cnacsiBaT HULLOTO, KaTo
ro obrpbLyaTt, naketupat v npawiat B 30HaTa
Ha COUMAanHOTO, MOMUTMYECKOTO; OMakoBaT
ro B HeobxoaMmute 3HaveHus. AKO efHa
pabota He MoXe Oa ce apTukynupa pobpe,
aKko He Moxe ga ce obsicHn pobpe, He cTaBa,
He e, He paboTu. He e CbBpeMEHHO M3KYCTBO.
CbBpeMeHHOTO U3KyCTBO TpsibBa aa e gobpe
onakoBaHo. OnakoBkaTa npogasa. He e BaxHO
KaKBO ce npaBsu, a kak ce npeacrtassa. Onakosa.
[Hec n3obpasmTtenHoTo nskycteso TPABBA na
ce 0bsicHsiBa - noBeye OT BUHAru, Hamara ce.
Masap.

MapapokcanHo. EcTeTvkata He e akTyanHa
B 30HaTa Ha CbBPEMEHHOTO WU3KyCTBO. TH e
aKTyanuavpaHa B CKbMW UTanuaHcku mebenu,
WHTEPUOPEH AM3aiiH, MOKETU, NIOYKN U TaneTu;
B CKbMMW KOS Y U3KYCTBEHW LINLIN.

KpacoTa.

,KaKBO € Mckan fa Kaxxe aBTopbT’ goBexaa Ao
abcypaHocT mpeaTa 3a fobpe paskasaHoTo,
obsicHeHo npousseneHune. Ako cnen
paska3aHOTO Mpou3BEAEHNE OCTaHe HeLlo
He[ou3Ka3aHo, HeaokasaHo, HESICHO - TOYHO
HSIKbJE TaM, B HEBb3MOXXHOCTTa 3a Npe-paskas,
3anoyBa XMBOTBHT Ha TOBa, KOETO Hapuyame
N3KYCTBO.

[MapagokcanHoToO e, Ye aBTOPBLT Ha ,KakBoO €
uckan da kaxe aBTOpbT OTHOBO B MOMEHTA
0b6siCHsIBa KaKBO € WCkan [a Kaxe C akumsATta
,KaKBO € uckan fa Kaxe aBTopbT’, C KOeTo
OTHOBO 3aTbBa B ©Omatoto, HapeveHo
CbBPEMEHHO U3KYCTBO. AKO HELLIO Ce € Cy4uno
- To e 6uno Tam, B 3anaTta.

TyK HAM@ HULLO.

ABTOpPBT BeHuucnas 3aHkoB

“What the Artist Meant to Convey”

Performance
Rayko Alexiev Gallery Dec. 2nd, 2005
Launching the “HIM” Exhibition

This is the artist’s attempt to explain what he
meant to say in this work.

Here goes the artist, dressed in a black suit,
patent leather shoes to match the suit, seven
girls-assistants around him.

The girls are dressed in white boutique bridal
dresses, all coming from Irida’s fashion house
latest collection.

It's the launch of the “HIM” Exhibition: paintings,
sculpture and neo-Romanticism.

The events as they happen: the artist interprets
randomly at what he wanted to say in his works.
The brides keep the attention of the audience
to the work of art analysed at the moment. The
artists tries hard to distance himself from his
work and to take the role of a guide, or an art
historian and a critic, the role of someone who
interprets...this is his way to become the author
of the performance “What the artist meant to
convey”

Why should he bother to do that?: Modern art
has been flooded with concepts, explanations,
perspectives, and backgrounds, all of them
brought in to provide meaning and value to
the respective work, turning it into a work of
art in the process. | believe that if modern art
is stripped out of the many explanatory words,
there will remain nothing, nothing at all. Words
can save you from the “nothing-at-all’, words
can embrace it, package it and shoot it into
the orbit of the social and the politically correct:
it's the packaging that provides the so-much-
needed meaning. If a work of art can not be
articulated well enough, if it cannot be fully
explained, well, then it's not good enough, and it
does not count. It's not what we call modern art.
Modern art should come in a decent package.
The packaging sells. It's not what you do that
is important, it's how you present it, how you
package it. The Fine Arts of today have to be
explained, now more that ever. It's the market,
dummy, and it's a paradox, isn’t it?

Welcome to the modern art zone, esthetics is
not that important here. If you care about it, go
find it in the expensive Italian home furniture: the
interior design, the fitted carpets, the ceramic
tiles, the wallpapers. It's inside the top-of-the-
range cars and it's about having the silicon
boobs experience. Now, this is beauty.

“What the artist meant to convey” is a somewhat
extreme exaggeration of the idea behind a
well-interpreted, fully-explained work of art. If
anything at all survives the interpretations and
the explanations, this is what brings to life art,
right there inside our inability to sum it up.

The paradox here is that the author of “What the
artist meant to convey”is atthe moment trapped
in explaining what he meant to say with the
action “what the artist meant to convey”
sinking, that is, in the wetland usually referred
to as modern art. If anything happened at all,
it happened in the exhibition hall.

There is nothing on this page. Nothing at all.

Author: Ventsislav Zankov



“Dead Hero/ Mourning”
a modern interpretation of a poem (Hadzhi Dimitar)
206x250cm, oil on canvas, 2005

,»MBbpTHLB repon/OnnakBaHe"
CbBPEMEHEH MPOYUT HA €IHO CTUXOTBOPEHNE
[, Xapxu Qumntbp”/

MacneHnun 6ou/nnaTtHo, 206x250cm

2005



HAbXA HAMa aa Banu” “It’s not going to rain” 2005 “Him” Exhibition at nekemspu 2005,

110x110cm 110x110cm, Rayko Alexiev Gallery ranepwus ,Paiiko Anekcues”
mMacrnexu 6ow/nnaTtHo, oil on canvas, uanox6a ,TON”
2004 2004
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“Hoping for the Best” “IlaHO He e UCTUHA “
208x255cm, oil on canvas, 2005 MacneHu 6ou/nnaTtHo, 208x255cm, 2005
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BeHUMCNaB 3aHKOB, ,,TOW”, 02-17.12
2005, ranepus ,,Pariko AnekcueB”,
Codous

Cepem bynku Xpavat*

KasBat, 4e cKpUTMAT 3aMUCBbN B MbpBUTE
Oyksu, abpesuatypata Ha Cegem bBynku
Xpayat, otBexga kbM CBX - cbio3 Ha
ObnrapckuTe XygoxHuuu. Ha koroto my
BbpLUM TOBa paboTa, MOXe 1 [a e Taka.

A wuHave: ToBa Oelle upgesi, nosisuna ce
B TenedoHeH pasroBop ¢ VBa fApaHoBa
npean Moxe 6m roamHa. PekoHcTpykuusita
My € MOYTUM HEBBb3MOXHa - OT TOBa, KOETO
CU CMOMHSIM, TS uckawe na ce obnedye B
Oyn4yMHCKa poKNs U NPOCTO Aia ce pas3xoxaa
no ynuumute. Kak 6ynkute ctaHaxa cejem u
Kak 3ano4Haxa fa xpayaTt, He CU CMOMHSIM.
KpauaT. NnavaTt. XpayaT. Ho TOoBa e gpyro,
3a apyr nuT.

Cepem. OTcbCTBaT cegemMTe [OKyaxeTa,

3amMecTeHM ca cbc cegemM “CHexaHku”.
Bynkute BUHarm narnexanar KaTo
CHeXaHKW.

Bynka. Ctosa npeg “Ogeon” n yakam. Nmam
cpewa. Yeta aHoHca 3a KILL BILL. Bynka
Ha cBaTbeHusa N OeH 51 yOuBaT, KaKTo Hes,
Taka M BCUYKM OCTaHanu, HO TS ouensBsa,
BaaM Meya, caMypaunckus, U UM paska3sa
urpata. ToBa - Bagn Me4ya, camypamnckus
- MU usrnexga 6nusko; kato MbXko. Yyaa
Ce KakBO CTaBa, KOraTto >XeHuTe nodysaT
[a BagaT Me4voBe, camypancku. Mbxete
TOraBa KakBO - B KyXHATa — GpemeHHu, no
yexnu. Mima X1MBOT B MeYOBeETE, U B YexnuTe
- HOB XMBOT.

Xpavatr. Tyk cnegBa epgHo 6GaHanHo
00sicHeHVMe Ha usanaTa paboTta - OTroBop
Ha BbMNpoca 3awo Oynku xpadvaT. VBa
MOXe Aa uMa u gpyro obsicHeHne. MoeTo e
CneaHoTo:

3aLoTo e KpacKBo, 3aLl0TO MMa UCTMHA - U
B Xpa4yeHeTo, 1 B BynkuTe.

3awoT0, B3€TU 3aeQHO, € U NPOCTaLUKo, U
Bb3BULLEHO.

3aLoTo KeHaTa MOXe, U ce AbPXW, KaTo
MbX.

3alLoTo Oynka MavucT He € 3a U3MNycKaHe.
Bcuuko TOBa € npu  ycrnoBue, u4e
XpayeHeTo e XKecCT, noBedeHune, OencTeme,
XapakTepuanpawo MbX, MaynUCT, CEKCUCT
a.k.a. npocrak.

HeratmBHOCT.

He e TonkoBa npocTo.

Ho kasaHO wuHave - “xpayewa 6ynka”

obeaunHsaea NMPOTUBOMNOJIOXHOCTH,
M TO KaTo KOHTpa Ha obeanHeHnTe
NPOTUBOMNOJIOXKHOCTHU B YHU- n
MeTpOCEeKCyariHoCTTa.

HeraTtusHocCT B 65r10.

*Cegem bynku Xpauat, 02.12.2005, 18.00 4., ranepus
“"Paiiko AnekcmeB” - OTKpuBaHe Ha u3soxb6ara “TON”,
OCbLYECTBEHA CbC ChAEHCTBMETO Ha:

Capy>xXeHne 3a pUCKOBU cTpateruun n npoexktn E8O

M® “Cs. cB. Kupun n Metoawmii”, CbX

poksm: MmogHa Kbua “"Upuaa”
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Ventsislav Zankov ‘Him’ Project:

painting, sculpture & neo-Romanticism
Rayko Alexiev Gallery Dec. 2nd, 2005
Sofia

Seven Brides Spitting*

They say that the hidden agenda behind the
original abbreviation of Seven Brides Spitting
in Bulgarian is an allusion to another popular
abbreviation in the same language: the
abbreviation for the Union of Bulgarian Atrtists.
If anyone feels particularly happy about that,
let them take it as a hidden agenda. For
everybody else there is something that |
would like to say:

The original idea first came to me in a
conversation that | had over the phone with
Iva laranova a year ago. It won’t be possible
for me to retrieve all the details though: | do
remember her saying that she sometimes
felt like putting on a bridal dress and walking
around the streets. | can’t remember how
| finally ending up with the idea of seven
brides, no one, and how | decided to have
them spitting.

Spitting...walking,...crying....and spitting. But
this is a story that | am going to keep for a
different occasion.

There are seven of them. The seven dwarfs
went missing and got replaced by seven
“snow whites’. Brides always look like snow
whites.

There’s this bride. | am right in front of Odeon
Cinema, waiting for an appointment. The KILL
BILL poster is looming large on the window. A
bride shot on her wedding day, together with
everyone else present: she survives though,
takes out a samurai sword and teaches them
a good lesson. The part about taking out the
sword | can easily relate to: it feels like what a
man would do. | wonder what’s going on next,
when women start taking out samurai swords.
Do men stay in the kitchen, slippers on their
feet, and .... expecting? There is future for
both swords and slippers, a future life.

Spitting. | will have to come up with an
explanation, and nothing unfamiliar, 1 am
afraid: how come that these brides are
spitting? lva may give you her reasons, these
are my own:

...because there’s beauty in it, there’s truth
to it, to both spitting and the brides, because
spitting brides is both vulgar and elevated.
Because omen can, and do in fact behave
like men, because | wouldn’t want to miss
a macho bride, not me. Spitting is typical of
macho men, sexists, vulgar fellows. It's the
essence of negativity. And no, it's not a piece
of cake. To put in another way: a spitting bride
succeeds to bring opposites together and
suggests an alternative to the way unisexuality
and metrosexuality do it. It's negativity, all in
white.

*this event was made possible with the kind support of E80
Exit Strategies and Projects Association, “St.St. Cyril and
Methodius” Foundation and the Union of Bulgarian Artists.
The bridal dresses were provided by Irida Fashion House.



“Full Moon” »ITbHOMNYyHNE”
210x204cm 210x204cm
oil on canvas MacneHu bou/nnaTHo,

2005 2005
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,,CaMOTHUAT 6eray Ha ALY Pa3cToAHNA"
212x230cm , macnexu 6ou /nnatHo, 2005

“The loneliness of the Long Distance Runner”
212x230cm, oil on canvas, 2005



“On the Beach”
200x264cm, oil on canvas, 2005

“Ha nnaxa ““ macnenu 6ow/nnatHo,
200x264cm, 2005

B ranepus Paviko Anekcves 2005

2005 “Him” Exhibition at
Rayko Alexiev Gallery



M-tel Beach Towel/ The Art ‘s Here Today, Gone »lnaxHa kbpna M-ten / U3KyCTBOTO NpexoaHoO

Tomorrow: M-tel is for Ever 200x200cm, oil on canvas M-Ten Be4eH” 200x200cm, macnenn 6o /nnaTHo
2005 2005



»Mama Hocu nano” 200x200cwm , “Mummy Bringing Some Snack”
2005 macnexu 6ou /mnaTHo 200x200cm, oil on canvas, 2005
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”Free Love” 265x200cm, oil on canvas, 2005 ,CBOGOAHa nboB” 265x200cm, macneHun 6ou /nnaTtHo, 2005
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»Aora Ha mope” “Yoga Sunbathing”
200x200cm , macnenn 6ou /nnatHo, 2005 200x200cm, oil on canvas, 2005



2005 “Him” Exhibition at Rayko Alexiev Gallery B ranepus Paviko Anekcres 2005



“Riding White Horses at Night Time” ,Holem c 6ennte KoHe”
265x200cm, oil on canvas, 265x200cm, macneHu bou/nnaTtHo
2004 2004
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“A ToMEB FOR Two”

nozned ebe e bMpewHoOcmma Ha 2pobHuUyama - 8 IPOCMPaHCMeo ¢
oenedarnHu cmeHu Ha ObHOMO meye 8udeo CbC CKaHupaHama ¢huaypa

Ha asmopa, Kosimo Ha ¢hoHa Ha nMPouU3soACMEEH WYM CU POMEHST
oyepmaHusima u cekcyanHocmma. Mynmunnuyupa ce 8 oenedanHume
cmeHu 0o beskpatiHocm. CenobeHa u 8b3cmaHo8usna Mbp8oHavyaIHus cu
8u0, uzyessa, 3a 0a ce Mosi8U OMHOBO 3a cbwama npoyedypa Ha MOpGUHe.

A%
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,,TPOGEHULA XA ABAMA”

a look into the tomb interior: a video is being screened inside a space

with mirror covered walls; the video piece focuses on the scanned figure of

the artist, changing its body shapes and sex, with industrial sounds in the
background; this figure is endlessly reflected and multiplied by the mirror walls;
finally put together and brought back to its original shape the figure of the artist
disappears, only to turn up again: ready for this morphing exercise”



,JDKAKYZU A BERCMBRATHU ~ “JAacuzzi For IMMORTAL”

PewvH, KborH Rhine, Cologne
project

npoekm

Tomb interior reliefs: video featuring sun eruptions, seething red water and
glimpses of naked bodies is being screened at the back of the space, covered with

mirrored walls. The walls multiply the images in an endless progression and the
vide is in loop mode.

Penegbu om ebmpewHocmma Ha 2pobHuuama. Ha 0bHomo Ha
rpocmpaHcmeo ¢ oanedanHu cmeHu ce 8uxdam Kkadpu om CITbHYesU
uspueeaHusi, YepseHa Kurnsiwa eoda, Yacmu om 2071u mena.
Budeoobpazbm ce ompa3ssiga 8 oariedanHume CmeHu Kamo ce
mynmunniuyupa 0o beskpaliHocm, a saudeomo e 8 pexum loop.
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“U no-6bp30, M Bce Hapgony “macnenun 6on/nnatro, “Faster and Further Down’’200x256¢cm, oil on canvas, 2005



»--A OUNTE 1 - 3eneHn” “Green Her Eyes
M.6./ nnatHo, 110x110cm, 2004
oil on canvas, 2003-2004 “Passion, Fear” Series

“Memories of Passion”
2004 oil on canvas, 75x60cm
2003-2004 “Passion, Fear” Series

,CnomeHu no Ctpacrtra”
M.6./ nnatHo, 75x60cm, 2004
W3 cepugra ,Ctpact, Ctpax” 2003-2004

EreacT, CTRRX

Manepua “Kpbr+”
2004
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coto: buctpa bolwHakosa
Dear friends, colleagues and lovers of the art of Ventsislav Zankov,

Passion, Fear...! This exhibition is a reflection of the artist’s inner emotions
and psychological states of mind, and more...it mirrors a somewhat
frustrated global human awareness, ridden with illusions, violence and
spiritual impotence.
Ventsi took a risk and challenged me with his invitation to say a few words at
the opening of this exhibition: he most probably wanted me — the supporter
of another artistic world picture — to turn it down and confirm in this way his
dearest suspicions. Alas! To his disappointment (or may be | am the one
who is being suspicious) | accepted his invitation with pleasure. It did not
feel as a challenge, though, it was rather my personal and lasting interest
to an artist who is like a lone wolf: an artist with a comprehensive artistic
development that went through the modern world of the conceptual vision
and had a sinful comeback to the expression of the plastic arts. | know very
little about when Ventsi worked on one piece or another, yet | have the
feeling that through this exhibition, viewed as the end result of his efforts,
he succeeded in getting over his challenges and unleashed energy, which
may threaten the spiritual and mental survival of modern man when pent-
up for too long and for the sake of good manners. And then, it is hardly
surprising at all, that this sick and confused in its misery world has turned
to the unknown of the unconscious and to the abyss of the still pressing
Freudian complexes. There is news, however, and it is about a personal
achievement: it is in the firm and vigorous style of the artist who dared to
reach out to emotional and psychological realities which keep on pesting
him, pretending to be his own, but are in fact a dramatic cry of the lost-in-
time humanity.
Luckily it runs in our profession: as long as you stay on your own, inside
your work, you cannot run and hide from its inner truth. As much as Ventsi
would try to play the dramatic lone wolf, chased away by the imperfection of
our unconscious, he will still be the soft, lonely and hurting one inside, and
without even knowing it, he still is naked, open and dreaming in his art.
Giving Ventsi full credit for his conceptual visions, | can’t help going back
to some of his pieces that show his impressive and powerful stroke. It feels
as if something stopped him short of making the finishing touch, and left
him with the raw spontaneity of feeling. It feels as if he stopped before
finding their place “in the TV programme scheme”. For they have won their
emotional autonomy anyhow. And it makes little difference if the artist will
choose to name them “Green Her Eyes”, “Memories of Passion”, “Juices,
Body, Holly”, “Smell of Blood”. What really matters is that having gone
through a long and exhausting race with himself, the soul of the artist won
a victory over the temptations, the excesses and the fears of the modern
world. And to be more precise about it: the soul of the artist has found its
path to salvation.
The restis in this exhibition: everyone one is free to interpret it as they please.
There’s fear,.. and there’s passion,...there’s craving of the unattainable.
Let’s keep in mind, though, that there is the artist behind the exhibition: it is
the artist that he is, and the one that he would like to be, the artist that he is
not and the one that he could be if...he chooses to and if the stars and his
character let him.
Good luck!

Prof. Svetlin Roussev , November 3rd, 2004, ‘Krag+' Gallery



“Juices, Body, Holly” ,CokoBeTte, Tanoto, LsnoTto” ,
200x200cm, 2004 oil on canvas 200x200cm , 2004 macnenu bou/nnaTtHo
2003-2004 “Passion, Fear” Series
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“Smell of Blood”
265x200cm,2004, mixed techniques/paper

Mwupuc Ha KpbB,
265x200cm , cmeceHa TexHuka/xapTusi, 2004



»A3rnexpa sacTtuHano 1 YepBeHo” ”It Feels Still and Red”
MacrneHun dou/nnaTtHo, 218x210cm 218x210cm, 2003 oil on canvas
2003 W3 cepusaTta ,CtpacTt, Ctpax” 2003-2004 2003-2004 “Passion, Fear” Series



,,OTXBbpnsiHe; oTnuTaHe”

“Rejection/Take-off” CMeceHa TexHvKa BbpXy KapToH, 180x260cm
180x260cm, 2003
2003 mixed techniques/paper, 2003-2004 “Passion, Fear” Series M3 cepuaTa ,Ctpact, Ctpax” 2003-2004
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“The Wings of Desire”

180x260cm, 2003 mixed
techniques/pasteboard

2003-2004 “Passion, Fear”

Series

»Kpune Ha xenaHuerto”

CMeceHa TeXHMKa BbpXy KapToH,180x260cm
2003 W3 cepusata ,Ctpact, Ctpax” 2003-2004



,CNANO”, 116x147cM, cMeceHa TexHMKa BbpXy KapToH, 2004
“Blindly” 2004 mixed techniques/pasteboard 116x147cm

»EHepruu Ha 3noto”’m.6./ nnatHo, 110x210cm, 2003
“The Energies of Evil”’2003 oil on canvas 2003-2004
“Passion, Fear” Series

,»,BBbp3n ABMxXeHUs B mpaka”, “Swift Movements in the
Dark”2003 mixed techniques/pasteboard 200x200cm
, CMeCeHa TexHMKa BbpXy kapToH, 2003



,» TUXU XenaHua”
M.6./ nnatHo, 145x200cm, 2003
M3 cepusta ,Ctpact, Ctpax”, 2003-2004

“Silent Desires”,
145x200cm, 2003 oil on canvas,
2003-2004 “Passion, Fear” Series



“Love Animals”

265x200cm, 2004 oil on canvas, 2003-2004 “Passion, Fear” Series
,,JIOGOBHU XUBOTHU"

M.6./ nnaTHo, 265x200cm, 2004 N3 cepusita ,Ctpact, Ctpax” 2003-2004



,CTpacT, Ctpax” ranepus “Kpbr+”, 2004, 06w, nornea.
Ha npepgeH nnaH ,,Ctbkno B okoto” 200x170x100cm, ouBeTeH runc, CTbkIo, nponaH-oyTtax, 1997
“Passion, Fear” 2004 Exhibition at the “Krug+” Gallery, an overview
Glass Piece in the Eye” 1997, coloured plaster, glass, propane-butane
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,,CTbKNo B OKOTO”
200x170x100cm, ouBeTeH runc, CTbKIo, NnponaH-6yTaH, HaunoHanHa nsnoxba ,Ckynntypa”, CbX, 2006



“ Glass Piece in the Eye”
200x170x100cm, 1997, coloured plaster, glass, propane-butane, 2006 National Exhibition on Sculpture,
The Union of Bulgarian Atrtists,

©1



“Impotence”

1997, coloured plaster, 90x70x50cm
“Passion, Fear” 2004 Exhibition at the “Krug+”
Gallery

,be3cunue”
ouBeTeH runc, 90x70x50cm, 1998
,»CTpacT, Ctpax” ranepus “Kpbr+”, 2004



NMUETA
2004-2009

45x60x70cm, bronze
Pieta



,OnacHo kpacueun”
1997-2009, 55x60x75 cm, 6poH3, 2009

“Dangerously Beautiful”, 1997-
2009, 55x60x75 cm, 2009 bronze
64



at Night Time - “Gorgon Head - 55x60x75¢cm ,Howem” - asa ,loprona” 55x60x75cM; HolHa NlaMna, Konena oT
a reading lamp, pram wheels, blood transfusion JeTcKa Konunyka, Mapkyym oT CUCTEMM 3a NpenMBaHe Ha KPbB;
hoses, plaster, iron, 230x90x80cm 1997-2004 runc, »ensaso 230x90x80cm, aetann,1997-2004
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»HsiMa H1LWo no-xy6aso”
180x260cm, cmeceHa TexHuKa
BbPXY KapTOH,

2003

“Nothing Better Than...”
2003 mixed techniques/pasteboard
180x260cm

65



“Instincts”
2003 oil on canvas,
265x200cm

»WHCTUHKTK”
M.6./nnatHo
265x200cm
2003
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» TNX0”

M.6./ nnatHo

145x145¢cm

2001

W3 cepusata ,Ctpact, Ctpax” 2003-2004

“Quietly”
2001 oil on canvas, 145x145cm,
2003-2004 “Passion, Fear” Series

“At Dawn”

2001 oil on canvas, 145x145cm,
2003-2004 “Passion, Fear” Series

»Ha usrpeB”

M.6./ nnatHo

145x145¢cm

2001

W3 cepusata ,Ctpact, Ctpax” 2003-2004



“Wounded”
2004 oil on canvas, 200x200cm
2003-2004 “Passion, Fear” Series

»PaHeH”
200x200cm, m.6./ nnatHo, 2004
W3 cepusata ,Ctpact, Ctpax” 2003-2004
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“Mirror Soul”
2001 oil on canvas, 110x110cm, 2
003-2004 “Passion, Fear” Series

,OorneganHa gywa”
110x110cm,m.6./ nnaTtHo, 2001
W3 cepugara ,Ctpact, Ctpax” 2003-2004



,Harope, kbm 3Be3gurte” “To the Stars Above”
250x206¢cm, M.6./ nnatHo, 2004 2004 oil on canvas, 250x206cm,

M3 cepusara ,Ctpact, Ctpax” 2003-2004 2003-2004 “Passion, Fear” Series 7
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,HoBeKbT cnbHUe/camoTa” M.6./ nnatHo 180x260cm, 2004
W3 cepuara ,Ctpact, Ctpax” 2003-2004 “Sun-Man. Loneliness” 2004 oil on canvas 2003-2004 “Passion, Fear” Series



