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EAuH MOHYMEHTAAEH CbH

M3A0x0a HO BeHumcAaB 3aHKOB B raaepus ,,Parko Aaekcmes” CBX, 11 anpua — 1 mam 2014

He e Hy>XHO AQ Ce HACAQrBA/M3BAMYA AOMbAHUTEAEH
CMMCDBA BbPXY/OT MPEACTABEHOTO, HUTO AQ Ce OBdACHS:BA.
Hy>XHO € AQ Cce MPMBETCTBA MOYTU FPOCTHUAT CTPEMEX
KbM HEMOCPEACTBEHA KOHCYMMPYEMOCT, KOMTO He
CAMO 4e 0BE3CMUCAS TbPCEHETO HA APYT CMMCBA, A
M MOCTOBA BCEKM €AMH OT ,MPOAYKTUTE" HA AHELUHMA
AEH B HOBA CBETAMHA. KpOTKOTO ,M3MOA3BAM me” e
OAPECUPAHO LLIMPOKO M 3BYYM BEYE KATO KPACHK: ,,3ALLLO
He me um3noaseate”. UMsaoxOara Ha B. 3. ce 3aHMMAaBA
C APTUCTA C TAGBHA OYKBQ, MOYTM MbPJOPMATUBHO Ce
BbPTU M BME OKOAO OCTQ HA TOBA CbLLLECTBYBOHE, B TA3M
reorpadoCcka TO4KA M HUTO KPQAYKA BCTPAHM. A TbM KATO
MbPAPOPMAHCHT TPIOBA AQ € MPOTMBOMOAOXHOTO HA
MOCTOHOBKA, TO MyOAMKATA, M3UIPABAMKKM CBOSTA HACT
TPAOBO AC MOAEME, HE COMO, A M AQ BbPHE TOMKATA
AOPU U C eAnH CAQD MOBEM HAO HAMBHA BAPA B TOBA, Y€
HO QPTUCTA BCBLLHOCT HE MY Mykd. KOTO €AMH OT Han-
M3IBEHO  OBTOTEMATMIMPALLMTE OBTOPU B BbArapmd
BeHuMCAQB 30HKOB M C TA3M CU M3AOXKOQ HE HAMycKa
OBTOOMOrPAMUYHOTO,  AOPM  HO  MECTOTA, KbAETO
FAEAQHETO/BUAMMOTO MPOCTO MCKA AQ C€ OTbPCK OT
BCUYKM MPUKA3KM M AQ TbPXKECTBYBA OE3MbBABHO. ..

MOHYMEHTOAEH CbH, YUMTO 3CBACASBALLM  BU3MM
LUMKAMYHO MOBTAPAT OSrCTBO MO XOPM3OHTAAD  MAM
B HEMPUMMPEHME U M3CTbMAEHME  U3OYXBAT  BbB
BEPTUKAAC. HO MPAKTMKO ABTOPBLT 3ABSBA 30BPBLLLAHETO
CU, MPOMBKBOHETO CM B MOCOKA KbA MAQACTUYHOTO —
OMMAHEHME W O3AMNTIBAHE, KOETO UCKA AQ ce npubepe
30A PEAAUCTMHYHA COOPMA U EAHOBPEMEHHO C TOBA
AC Ce pa3npoCTpe A0 3HOK 34 HOABMLLGBOHE HA
CcoOCTBEHMS PBCT.

AOBOMUTCTBO  TA3M  U3AOXOA MNPEAM3BMKBA U C
00B49BEHATA TEXHUKA M DOPMA HA M3MbAHEHME — TOAEMM
Mo PA3MEP PUCYHKM C BbIAEH (MPEAMCTOPUITA MM - CbC
TELL-G BHOCH HAKAKBB KOMMYEH EAEMEHT U NPEACTABATA
30 OYEPHILLMA CE€ HAMAMHOB MEPCOHOX, KOMTO XBbPASA
ABPBA B MEYKATA, BOAM COXAM, YMCTM, OTBAPS-3QTBAPS,
B 300bP3CGH KAAQHC, PUHE C AOMNATKA, MENEA-AMM,
M T.H., W T.H., HO BCBLLHOCT TOBA HAMA HMLLO OOLLLO
C UJIAQTA CEPMO3HOCT HA BCMYKO, kOeTo cAeaBa). C
AOUrypPATUBHMA CU MOPUB MAEATA CE LLEAM KbM BUCOKUTE,
MOMCTOPCKM/AKAAEMMYHO ~ OOOCHOBAHM/YCTAHOBEHM/
OBAQAAHM MPOSBAEHMA HA M3ALLHOTO. B AEMCTBUTEAHOCT
PUCYHKUTE CA BMECTEHM B TOAIMA MHCTOAQUMS U Ce
ABABAT HEWH BTOPUYEH eAemeHT. OnUTLT € AQ ce cbbepar
B €AHO C MPSIMATA MMHUMOAMCTMHHA Arpecus Ha
PEKAOMHO MOCACQHME, MO YUMUTO OOPA3EL, € MUrPAAEHA
LKOHLLEenuMaTa”. BCBLLHOCT MNPOCTOTO HOMEPEHME AQ
BUAMLL PUCYHKMUTE B TOKBB MM3OHCLIEH BEYE CE OKO3BA
HE TOAKOBA MPOCTO AeMCTBME. KOMOUMHALMATA MEXAY
OTAEAHUTE  MHCTOAOLLMOHHM  E€AEMEHTM  MU3HEHAABA
C HATPAMBALLLOTO Cce&, OOEAMHIBALLO M B3AMMHO

[aAMHO AekoBa

OTOABCKBOHE — MEXAY PO30BMA HOAMMC U 0B6PA3A HA TO3M
AEKAQCUPAH MPOTATOHMCT, YUUTO HOAZEMEH PBLCT 30eMA
CTEHUTE HA M3AOXKOEHATA 30AQ; MEXAY ONTUMUCTUHHMS
cam no cebe cUM POAKT HA  MHCTUTYLMOHOAHATC
PECAM3ALMA U MPAYHUS KYAT, B YUETO BMECTUAMULLLE
Ta3M  OKUMS MNpeBpbLLa  30Aata  ,Pamko Aaekcumes”.
Mexay Apyroto koHuenuumre npu 3AHKOB YeCTo Ca
KOHFAOMEPAT/COOP MEXAY PA3HOPOAHM HACTM, 3HALM
M MAEU, KOMTO TPYAHO C€ BMECTBAT B M3AOXKOEHUTE
NPOCTPAHCTBA, BUAM T€ U AATEPHATMBHM, M BCE OCTABA
BMNEYATAEHMETO, Y€ HIKAKBA MHOTO/3HAYUTEAHO YOACT OT
TAX HE € YCMNIAQ AQ Ce BMbKHE MNpe3 BpaTaTa...

MNpea PUCYHKUTE BHMMOHMETO CE€ HACOYBA KbM
€AHa ocoBeHa TAeAHd TOYKA ChAPSMO  MOTOKA  Ha
BPEMETO, B KOMTO AEMCTBMETO Ce PA3rpbLLa - 0Bpa3uTe
Ce BAEKAT M MOAMMPAT B3AMMHO, AMLLIEHU OT OCHOBHM
4YOBELLKM XAPAKTEPUCTUKM 6e3 TOBA AOQ € CBbP3AHO C
domsmyeckaTa um atpodous. BUAMMO TUraHTUTE BYKBAAHO
NPALLUAT OT XXMBOTUMHCKA CMUAQ... TOKA Y& MOMEHTLT HA
ACOOPMALMATA MOXE AOQ CE € CAYYMA BCHKOrQ, Ad
MPEACTOM MAM AQ € YUCTO MMATMHEPEH, MAM AQ Ce
CAYYBA B AMMAMTE HA MNAPAAEAEH KOLWIMAP. TaKa 4e
6e3BpeMMETO € eAaHOBPEeMEHHOCT. OT eaHd CTPAHA
TOBA M3SBAEHME € BEAMYOBO, BHYLLIMTEAHO, MMMO3AHTHO,
a OT ApYyra OCTOBA AMCKYCWMOHHO, BbMPOCUTEAHO,
doPArMEHTAPHO, CAKALL OTCTPOHEHO OT ABTOPA CU.

B aencrtemteAHocT B. 3aHKOB ycngsa maALLABHO M
CLEHMYHO YOEANTEAHO AQ ABTOBKMOrpPadbmMpa, AQ 3aAara
M BAQra MPUCBHCTBMETO CKM MO TOKbB HA4YMH B TBOPOUTE
CW M CBbBKYMHOCTTA OT TAX, Y€ OTAEAHUTE PABOTM CAMM
no cebe cu ryd4ar 3Ha4eHne. B T031M CMUCBA U3AOXDATA
MOXE AQ CE PA3FAEXAO KATO BIAEAOHA HOBBLTPE KbM
HIKOKbB  KOMIMAEKCEH CBST HA  MIKMUBABAHMSA, 4METO
CbOOLLIOBAHE/PA3KA3BAHE € CbLLLO TOAKOBA TPYAHO,
KOAKOTO AQ 3AMUCBALL CbHMULLLAOTA CU...

A monumental dream

Galina Dekova

Exhibition of Ventsislav Zankov, ,,Rayko Alexiev' gallery, UBA, April 11 —May 1, 2014

It is not imperative to either layer on/exiract further
meaning over/from, or explain. It is however imperative
to hail an almost furious drive to achieve consumption
immediacy that not only makes the search for another
meaning pointless but also puts each and every present-
day "“product” info a new light. The docile “use me,
won't you" is broadly addressed and is towering info a
shriek: “Why don't you use me”. The exhibition of V. Z. is
dealing with the Artiste with capital A, and performance-
like, very much so, swirls around the axis of this existence,
in this point of geography, without a single step aside.
And because the performance should necessarily be
the opposite to a staging, the audience, after acting ifs
part, has to take up and then pass the ball back even
with a faint whiff of naive faith that in fact the arfiste
couldn’t care less. Being one of the most strongly auto-
thematizing authors in Bulgaria, Ventsislav Zankov —in this
display again — does not abandon the autobiographic
mode even in places where watching/the visible simply
wants to shake off all the talk and triumph in silent bliss...

A monumental dream with overwhelming visuals that
repeat a flight in a cyclic way — horizontally, or explode
in resignation and ecstasy — vertically. In practice, the
author declares his return, his gate-crashing into plasticity
— exhilaration and taming desperate to refire intfo the
realistic form, and along with that striving to expand info
a sign of exceeding its own scale.

This exhibition evokes curiosity with its declared
technique and form of implementation - big sized
drawings with charcoal (their background with the
thermal power generatfion plant imports a comic
element of sorts and the notfion of a self-denigrating
Chaplin-like character who throws firewood in the stove,
cleans soof, opens-shuts the stove etc. in fast mofion,
shovels with a paddle, ash-smoke etc., but in fact this
has nothing in common with the seriousness of what
comes next). With its figurative urge the idea aims af
the high/masterly/academically grounded/established/
mastered manifestations of sophistication. In fact, the
drawings are incorporated into a large installation and
represent its secondary component. The experiment is
to arrange them together with the outspoken minimalist

aggression of the advertising message used as a matrix
to develop “the concept”. Actually, the simple infention
to see the drawings in such a setting furns out harder
than expected to carry out. The combination of various
installation components is surprising with an obftrusive
mutual negation that unites them too — between the pink
inscription and the image of the declassed protagonist
whose overground height occupies the walls of the
exhibition hall; between the intrinsically opfimistic fact
of institutional accomplishment and the dismal cult that
conquers Raiko Alexiev Hall as its receptacle. By the way,
concepts in Zankov are often a conglomerate/sum of
disparate parts, signs and ideas that are a challenge to
fit info exhibition spaces, be them alternative, and there
is always an impression in the air that a meaning/full part
of them has failed to sneak its way through the door...

In front of drawings, attention is drawn to a specific
viewpoint to the flow of time as the action builds up —
the images drag and prop each other and are stripped
of basic human features without implying their physical
atrophy. Obviously, the giants are virtually brimming with
animal power... So, the moment of deformity can take
place anytime, to be forthcoming or purely imaginary or
to happen tucked up in the folds of a parallel nightmare.
This way fimelessness is simultaneity. On the one hand, this
manifestation is august, impressive, spectacular, and on
the other, remains debatable, questioning, fragmented,
as if removed from its author.

In reality, V. Zankov manages to carry out an
autobiographic narrative, to purport and import his
presence in such a way in his pieces and in their totality
that separate works lose meaning. In this sense the
exhibition can be seen as one inwardly staring info a
complex world of experiences whose announcement/
narratfion is as hard as writing down one's dreams...



CAeA MPAYHATA AMNOKAAMMATMYHOCT Ha “TloCAeAHMAT
6yaocap” (2011), BeHumMcAaB 3QHKOB MPEACTABS  HOB
LUMKbA CKYAOTYPA KM TOAIMOCDOPMATHA >KMBOMMC MOA
mmeTo O, LLACTAMBK AHM". TTOAOBHO HO EAHOMMEHHATA
meca Ha Camioba beket ot 1961-a roamHa, U3AOXDBATA
Ce 30HMMABA C ABCYPAHUTE M MPAKTMYECKM ACMEKTH HA
CbLLLECTBYBAHETO OTBbA — AKO “TlocaeaHUaT Byaoap” e
JOUHAAHMST BapabaHeH 6om, To O, WACTAMBM AHU" Ce
3ACAYLLIBA B MOCAEABOAQTA TULLMHA.

TyK HEOTAOXHOCTTA HO COLMAAHUTE M UCTOPHMYECKMTE
NPoBAEMM € 3arAyLLEeHA OT MOHOXPOHHOCTTA HA
TUTAHTCKUTE  BE3AMYHM  COUIYPM, KOUTO  MPOABAXKABAT
AQ Cce 0OopsT, CTPOAQT M CbMHSBAT B TICHOTO TMOAE,
KOETO M PAMKMPA. [PUMBUMAHO  XOPMOHMATA  CbC
3000MKOAILLLATA M CPeAd e  MOCTUIHATA,  HO
acouMaumsTa ¢ MUKEACGHAXEAO HAMPA3HO TbPCK YYAOTO
HQ CbTBOPEHMETO. BCSIKO MAQTHO € O3ArACBEHO C AQTATA,
HQ KOSTO € 3QBbPLLUEHO — CBOEOOPA3EH AHEBHMK, KOMTO
MAPKMUPA LLLACTAMBUTE AHMU, B XKMBOTA HA CBTOPQ, KAKTO M
MYyCTOTATA MOMEXKAY M.

Kakto Xna AeAbo3 TBbPAM B MPOCAOBYTATA CU AEKLLMS
Création artistique B La Fémis npe3 1987-a roamHaq,
MAEUTE CE MOPAXAAT OT BbTPELLUHATA HEOOXOAMMOCT M
B TO3M HOTPAMYMB PUTBM HA Cb3MACHME, OCBODOXAEHME
M TbpceHe BeHUMCAOB 3AHKOB HOACMULLLAO M3AOXKOEHOTO
NPOCTPOHCTBO CbC CBOUTE ABYM3IMEPHU U TPUMIMEPHM
AEMOHU, KOUTO KATO 4€ AM OYOKBAT €AMH MOKA3AAELL,
30 AQ Ce OTMPAOBAT KbM CTPOHMUMTE HA MOAMTUHECKM
HEKOPEKTEH KOMMUKC, KbM AMTUTAAHATO MYCTUHA HO HAKOS
BMAEO UIPA MAM KbM CPUAM HOAP. HO TE3M AeMOHU Ca
NEPCOHAA(U3MPA)HM, B TIX BCUYKO € MHTUMHO — OT 3b0uTe
HQ [Ma304bT HA XKMBUTE AO CAXKAMTE, U3BAAAM TOAMTE TEAQ.

MepnoabT, B KOMTO pABOTUTE CA Cb3ACAEHU, ECEHTA
Ha 2013-a 1 3umata Ha 2014-a TOAMHQA, CbLLLO € AMYEH 3a
BeHUMCAOB 30HKOB, B OMUTUTE AQ HOMEPKU HOB CMMCHA
B KOHTEKCTA HA obLecTBeHOTO Oesgpemme: “Baactta
NPEAOMPEAEAT TMOAETO B  KOETO  MHAMBUAYOAHUTE
ABMDKEHMS U3TAEXKAQT KATO CBOOOAHU. NTOAETO € CMAOBO.
CrpaxbT nasu. [lasM M OH3M Cpax OT MPCa3HOTATA
HO OE3MMUCAMETO, KOATO MbAHUM C BIPA MAM KAy3M,
MPUNO3HATM KATO CBOM, O KOHCYMALMITA CTABO CTPACT
no MbAHEHeTO. 3aTPYNBAME CE C BELLM, TETAOTO HM —
HOAHOPMEHO."

Kpagr Ha "O, wactamem aAHU", 1-u mam 2014, cbBnaAd
C MeToTo MNOpPeA BPbYBAHE HA JKEAE3HMS OPAEH 3a
CbBPEMEHHO M3KYCTBO HO MMETO HA BEHUMCAOB 3AHKOB.
XenmeHa, cneumaneH nosapas ¢ Get Lucky Ha Daft Punk.

MoaHa MaBAoBA

After the dark apocalypse of The Last Boudoir (2011),
Ventsislav Zankov presents new series of sculptures and
large-scale paintings fitled Happy Days. Like Samuel
Beckett's play of the same title from 1961, the exhibition
deals with the absurd and practical aspects of existing
beyond - if The Last Boudoir is the final drum beat, Happy
Days listens acutely to the silence afterward.

The urgency of social and historical problems here is
being muted by the monochromatism of giant faceless
figures who continue to struggle, suffer, and doubt within
the narrow margins that frame them. Harmony with the
surrounding environment is seemingly achieved, but the
association with Michelangelo seeks in vain the miracle
of creation. Each canvas is named affer the dafte on
which it was finished — sort of a diary celebrating the
happy days in the life of the author, as well as the void
between them.

As Gilles Deleuze states in his famous lecture Création
Artistique at La Fémis in 1987, ideas originate by inner
necessity, so in this compulsive rhythm of creation,
liberation, and searching, Ventsislav Zankov has
populated the exhibition space with his two- and three-
dimensional demons who look as if they are on stand by
for a pointer in order to head to the pages of politically
incorrect comics, the digital desert of a video game, or
film noir. Yet these demons are personal(ized), everything
inside them is infimate — from Guard of the Living's teeth
fo the soot sculpturing the nudes.

The period in which all works were created, the
autumn of 2013 and the winter of 2014, is also special
for Ventsislav Zankov, with his attempt to find new
meaning in the context of public’s lack of temporal
perspective: "“Power determines the field in which
individual movements seem to be free. It is a force field.
Fear protects. What protects also is the fear from the
emptiness of nonsense that we fill in with faith or causes
we recognize as ours, and consumption turns intfo a lust
for the filling. We get piled with belongings, our mass —
overweight.”

Happy Days' finale, May 1st 2014, coincides with
the fifth annual award ceremony of the Iron Cross for
Contemporary Art under the name of Venfsislav Zankov.
Happy ending, cheers with Get Lucky by Daft Punk.

Yoana Pavlova

LWACTAUBUTE AHN HA BEHLLUCAAB 3AHKOB
PymeHa Kaadvesa

NMocaeaHaTa Mm3AOXKOA HA BeHUMCAOO 3QHKOB B
CTOAMHMHATA raAepua  ,Pamko AAekcues” MoxXe Ad
Ce Bb3NPUEME KATO CBOEOOPA3EH AHEBHMK HA €AHA
M3MMHOAQ TOAMHQO, B KOMTO BODKHUTE MOMEHTM CA
OTOEeA43aHM C TBOPYECKM AKT.

»,O, LLACTAMBM AHM" CE€ 30HMMABA C QBTOPOBATA
MHTEPMPEeTAUMs HA  OTBbAHMA >KMBOT - B CAY4Os
FTOAEPUMHOTO  MPOCTPAHCTBO, MA3EHO OT  MAAHAA
E€AHOKPUA QHrea K eaHoraae Lepbep. HaceaeH e
C M30BPOXEHMI HA MCMOAMHCKM TeAd, MNPENAETEHMU
€AHO C APYFro, CBUTM B TUXO OTYASHME, TbpYeELLUM Ce,
QArOHM3MPALLY... [0 CTEHUTE BUCHT KMBOTUHCKM OCTAHKM -
CKYAMTYPW C MPeLm3Ha AHATOMMYHA TOYHOCT.

MPensnoAHa  mAM  YmuCtmamLLe?  MAM  npocTo
YHUBEPCOAHO MPEACTABA 30 30ANPOOHMA XMBOT, KbAETO
AMMCBA BCIKAKBA MEPCOHUMAMKALMG M MOPTPETHOCT -
AMLLOTA HAO 4OBELLKMTE OUIYpM CA 3AAMHEHM; KbAETO
HAMQO LBETHOCT M BCMYKO € MOTBHOAO B MOHOXPOMHQ,
4epHO OIAQ XMBOMMC M CAMO HEOHOBMAT Haammc ,,O,
LLLOCTAMBU AHWM" XBBPAS AEKM, LLBETHM OTOASCHLM BbPXY
BeAuTe CKyAnTypU.

ToBa e M3AOXKOA-MPOABAXKEHME. Chaea
AMOKAAMATMYHATA HATAQCQA HO MPEAMLLHMA NPOEKT HA
BeHuMCACB 30HKOB - ,,[TOCA€AHMIT BYyAOAP”, MPEACTABEH
B CbLLLOTO MPOCTPAHCTBO, AHEC ABTOPBLT MOKA3BA KAKBO Ce
CAYY4BA MO-HATATLK. ABETE M3AOXKOU CU MPUAMHAT MO CBOY
OBTOBMOrPACOUYEH XAPOKTEP: KAKTO TyK TBOPOUTE Ca
AQTUPAHM, BEeAeXENKM BOXKHU MOMEHTM OT OMNPEAEAEH
OTPS3bK OT Bpeme, Takad U ,llocaeaHnaT Byaoap” Gelue
€AVH BMA PETPOCMEKLMI HA TBOPYECKMA MbT HA ABTOPA
npe3 nocaeaHute 20 TrOAMHM, MPEACTABAMKM BCUYKO,
C KOKBOTO C€ € 3QHMMABAA: CKYAMNTYPQ, >XMBOMMC,
AKLMOHM3BM...

,O, LWACTAMBM AHM' HOCM UJAOCTTA HA eAHd
30BbPLUEHA MAES, PA3KA3 30 CBETA CAEA CMbPTTC, TAKLB,
KAKbBTO CBTOPBT CM IO NPEACTABI. MIHTEPECEH MOMEHT B
HEro e KAK CKYAMNTYpaTd M XMBOMUCTA CE MPUMNOKPUBAT
B CBOATA MALLLABHOCT, 3ALLOTO 3AQHKOB MPABM >KMBOMMC
CbC CbLLMA 30MAX, C KOMTO M CKYANTYPA... U OBPATHOTO.

B TBOpYECKATA CKM MCTOPMA HA MPOBOKATOP TOM
Cb3AOBA HEM3OPOMMO KOAMHYECTBO TBOPOU, KATO MOA
OYHTAPCKATA MY CbLLLHOCT AECHO CE& OTKPMBA TAOAQHTBT
HO AOOBP CKYAMTOP, MAMTCTOP PUCYBAY M MUCBATA HA
KOHLLEMTYAAEH QPTMUCT. ETO 30LLLO HMKOW HE CE Bb3MYTH,
Kkorato Tom ocHoBa mpe3 2010 roamHa Harpaadta
,KeAae3eH OpAEH 30 CbBPEMEHHO WM3KYCTBO" HQ CBOE
MME, HA KOMTO AO MOMEHTA CA HOCUTEAM ©O-ma
XYAOXHULM U KypaTopu: BeceamHa Copumesa (2010), a-p
FraaeHtmH Fates (2011), Pyer PyeHos (2012, NOCMBPTHO),
MBo Anmies (2013) n Cnaptak AepmeHaxmes 1 Pocuua
leuosa 3a 2014 roaMHA. B MbpBMS MOMEHT 3BYy4ALLO MO-
CKOPO KATO MbPdPOPMAHC, OCMMBALL, ABCYpAHOCTTA
HO CbLLLECTBYBALLIMTE AHEC HArPOAM 30 M3KYCTBO, CAEA
MeT rOAMHU AQ CU HOCUTEA HA ,, )KeAae3HeH opaeH” 3BY4M
MPECTUXKHO.

THE HAPPY DAYS OF VENTSISLAV ZANKOV
Rumena Kalcheva

The last exhibition of Ventsislav Zankov in ,Rayko
Alexiev" Sofia Gallery can be seen as a kind of diary of a
past year, in which the important points are marked with
a creative act.

,Oh, Happy Days" deals with the author's
interpretation of the afterlife — in this case, the gallery
space, guarded by a fallen angel and a one-headed
Cerberus. Filed with gigantic images of bodies,
infertwined with each other, bent in quiet despair,
wriggling, agonizing... On the walls hang animal remains
- sculptfures with precise anatomical accuracy.

Hell or purgatory? Or simply a universal idea of
the afterlife, lacking any personification and portrait
characteristics — faces of the human figures are deleted;
where there is no color and everything is immersed in
monochromatic, black and white painting and only the
neon sign ,,Oh, Happy Days" throws light, colored glow
on the white sculptures.

This exhibition is a continuation. After the apocalyptic
attitude of the previous project of Ventsislav Zankov —
»The Last Boudoir, presented in the same space, today
the author shows what happens next. Both exhibitions
are alike in their autobiographical nature: as here works
are dated, marking the milestones of a certain period of
time, and ,,The Last Boudoir" was a kind of refrospective
of the creative path of the author over the past 20 years,
presenting everything he has done: sculpture, painting,
activism...

,Oh, Happy Days" brings the wholeness of a
complete ideaq, a story about the world after death, the
way the author imagines it. An interesting point in it is how
sculpture and paintings overlap in their scale, because
Zankov paints with the same scope, as he sculptures...
and vice versa.

In his creatfive history of a provocateur he creates
innumerable works, while under his rebellious nature
his falent of good sculptor, painter and master and the
thought of a conceptual artist, easily uncover. Therefore,
no one felt indignation, when in 2010 he founded the ,,
Iron Medal for Contemporary Art “ award in his name,
which so far was adjudged fo six artists and curators:
Vesselina Sarieva (2010), Dr. Galentin Gatev (2011),
Rouen Rouenov (2012, posthumously), Ivo Dimchev
(2013), Spartak Dermendjiev and Iveta Getsova for 2014.
At first, sounding more like a performance, mocking
the absurdity of the existing art awards foday, now,
after five years, to be the winner of the ,, Iron Medal for
Contemporary Art” sounds prestigious.



CAeA “MNMocAaeanHmar Byaoap” wm3rAexaa 4ve
LLLOCTAMBUTE AHM 30 BEHLMCAOB 30HKOB CTABAT PEAAHOCT,
MOHEe HATAM HM HACOYBA BHUMMEHMETO 3ATACBMETO
HO HOBATA MY COMOCTOATEAHA M3AOXOCQ B raAepums
“Pamko Aaekcwmes”. TTIOUTMBHO MMUCAEHE, XXEAQHWE 30
MPOMSHO B OTHOLLEHMETO KbM CBETA, MPEMMHABAHE
KbM CBETAQTA MY CTPCQHQO B OMTUMM3bM, B MPEXMBABAHE
HQ CbTPECEHMITA B XMBOTA M BAPA B AODPYBAHETO HA
YOBELLIKMA POA, YBEPEHOCT B MO3UTMBHATA COLMOAHA
MbK M AMYHA MPOMAHA, MOXE AQ HW HOCOYM HEOHOBMST
HOAMMC C nNoYepka HA BeHumcaas - "O, LWLACTAMBM
AHM", cBeTell B po30BO. CHAHKO Ce MnpoKpaABa B
PA3ABOSBOHETO HA MMCBATA, TPBIBALLLO B MOCOKA HA
nMecara CbC CbLLOTO 3aracsBme Ha Camioea beket
HaMMCOHA Npe3 1961-a, eAHO TOAMHA NPEeAM AQ CE POAM
XY AOXHUKDT .

XKuWBOTBT B MPETPYNAHOCTTA HA  EXEAHEBMETO,
3AMbAHEHO BpPEME C AETAMAUTE HA  3A0OBOAHEBHOTO,
ryou o4eptaHms B OE3KPAMHOCTTA HA 3QUMKASHETO B
€AHO-U-CbLLOTO, OMYyCTABA B 3ArydaATaA HA HAKAKBB FTOAIM
CMMCBA. bescraneto n 6e3sMMCAMETO CA M3TAACKOHM OT
AHUTE B HEOBXOAMMOCTTA AQ Ce »XMBee. KOHKPETHOCTTa
HO MbPACHMATA, HOAOXEHM OT MHCTUHKTA 30 OLLEASBAHE
CBEAEH AO HeroBata MbPBMYHOCT W MpocTota
NPOJOAHUPA  BCIKAKBM OMUTU 30 M3AMIOHE HA AyXd
HOA  HATMCKALLATA  MOTEPMAAHOCT.  [lepcnekiuem,
LEAM M MAEM CA CBEAEHU B AMMCBALLL XOPM3OHT OTBbA
AOUBMOAOTUATA HA BUMOAOTMHYHOTO. [lyCTOTATA HACTLMBA,
C Hed n cBOOOAQTA, HIMA CHIOXMMEHTM , HOCTBMBAT
LLLOCTAMBU AHU.

C ambumumata AQ NOTbPCU METATOOPUTE, KOUTO Ad
YAOBAT AMHOMMKATA HO HEMOCPEACTBEHO CAYYBALLLOTO
ce y Hac, 3aHKOB M3BbMpPA AQ PA3BME B CKYANTYpPA M
KOPTMHU AMOMBAAEHTHOCTTA B HEMMS, HEYYT BMK HA
Be3CUAME M CAMOTA U CUAATA HA BYHTA cpeLy Tax. «O,
LLLOCTAMBU AHU) CA AHUTE CAEA PA3KPUTOTO BE3MUCAUE
HQ BUTMETO B U3MNPABIHE AMLLE B AULLE CPELLLY OTKPUTATA
nyctota. OTBbA OTYAIHMETO M BE3IMUCAMETO B PAKPUTATA
MNPA3HOTA HIMA HULLLO, B KOETO HE MOXE ACQ CE TbpCU
HIKOKbB, APYI, CMMCbA. HSMa AOpM MPOCTPAHCTBO
, MOAE — TAM QKO MMA OKT, AEMCTBME, TO € B MbAHA
CcBOBOOAQ, M MOXeE OU HAMMUPAHETO HA EHEeprs Ad ce
AEMCTBA B TOKABA MbAHAO CBOBOAQ 30 BeHumMcAaB 3AHKOB
e acTtme. M TaKQ BCUYKM XXKMBEEM B LLIACTAMBKM AHU, Oe3
AQ MOAO3UPAME, CTUIA AC MMAME CUAM AQ 1 TTOHECEM,
6e3 AQ ce NAPAAMIMPAME M MOTbHEM B OAQTOTO HA
AENPECUITA UAM B TOBA HO EXXEAHEBMETO. AQ MOHECEM U
HOCHM BE3MUCAMETO HA BOAATA 30 UCTUHA.

CuAQTA HA MPOTECTA U MPUMUPEHUETO HAEAHO
B M30OCTOBEHATA YOBELLUKA CbAOA MNPUCHCTBAT 3a Ad
NPEAM3BMKAT MPSIKA CPELLLd C HEOMUCYEMOTO, BbMPLTEHO
B CKYANTYPHATA KOMMO3MLME «T1A3a4BT HA XKMBUTED.

HoBeELLIKATA €eK3UCTeHUMa TpgOBa AQ Obae OMA3eHA
M 30ABPXKOHO B MOAJHATA HA COUMAAHOTO, 30 AQ
OCTOHE YOBELLUKA. M3BbH HEf, B CEHKMUTE, HEYOBELLIKOTO
€ HOCpeLLa, CpeLLlata C HEeYOBELLKOTO € OnaseHda
CbC CTPAXOBETE OT HEM3BECTHOTO. CTPAXbT MA3M.
Kassar, aHreamre — CblLO. AHTEACKOTO € HEeYOBELLKO.
AHTEAM-MA3UTEAM HM  3ArPOXKAOT B CTAAOTO, KbAETO
Ce PO3MO3HABAME M PA3MO3HABAEMM KATO XOPA B
OPraHM3MPAHE HA >XMBOTA M B HEMO3HABAEMOCTTA
HO HErosBms CMMCBA, OTBbA HETOBOTO OPIAHM3MPAHE,
30NA3BAHE U MPOABAXKEHME. HEYOBELLIKMIT CMUCBA HE €
CMMCDBA M AOPU AQ TO UMQA — HE HU NPUHAAAEXM. OCTOBA
AQ OAYXXAQEM LLLACTAMBM B CBODBOAQTA HA 3EMHAAQTA
nycrTota ...

3ArAGBUATA, MMEHATA HA KAPTUHUTE COA AQTUTE HA
TAXHOTO Cb3AOBAHE - MexAy OKTOMBpM 2013 1 qHyapm
2014 - LWACTAMBUTE AHM HA TAXHOTO 30BbPLUBAHE. U
30BPBLUAHE KbM MPA3HOTATA, MOPOAMAQ TH.

M3rapsHETO - EHTPOMMs,  MPOM3BEAC COXAM, Cd
MATEPUAABT, KOMTO M3MOA3BA XYAOXHUKBT, 30 Cb3ACBAHE
HQ YOBELLIKTE COUIYpUM - XMBOMUC B YEPHO. Popmdatd
CMOYKBO 3pUTEAS. AyMMTE COA  M3XAOEHM, CAOBOTO
MOABEXACQ B MPOM3BEXACHE  B3OMMO3OMEHSEMM
CMMCAM, KOHLIEMTUTE CE POSIT B MAPTAEAHM BEPCUM 3C
PECAHOCTTTA, MOA KOUTO TS M34E3BA, MAM OCTOBA APYTOAE.
ToBa “Apyraae’” e B TbpCeHe HA CBOATA OOPA3HOCT M3BbH
MOCOKMTE HO BOMHCTBALLIMS OMTUMM3IbAA MAM MECUMM3IbM,
€KO-CKTUBM3bA U ARYTU KOAEKTUBHU MAEHTUCOUKALLMM.

TPEeCKaBOTO MPOU3BEXAOHE M  KOHCYMMPAHE HA
AYMM, CMWUCAM, BELLM, TMOAMUTMKM 30 EAHOKPATHA
ynoTpeba Npom3BeXAQ BOKAYK. HOBEKBLT CTABO DOKAYK.

BaacTtTa NpeAonpeAeAs MOAETO, B KOEeTo
MHAMBUAYCQAHUTE ABMXKEHMUS M3TAEXAAT KATO CBOOOAHM.
MoaeTo e cmaoBo. CTpaxbT NAsu. A3m 1 OH3M CPAx OT
NPA3HOTATA HA OE3MUCAMETO - MbAHUM 4 C BIPA MAM
KAY3M, MPUAO3HATK KATO CBOM, A KOHCYMALMATA CTABA
CTPACT MO MbAHEHETO. 3ATPYMNBAME CE C BELLM; TETAOTO
HW — HOAHOPMEHO.

AKO MMA HEYOBELLIKM MAM HEMO3HABAEMM 3Q HOBEKA
M U3BbH HETO CUAM, TO T€ TO OXPAHABAT B KOLLIAPUTE MpeE3
KoLLmapuTe. KOKOLLIKMTE CTABAT LLLACTAMBM.

KapwH AparHes

After »The Last Boudoir,, it looks like the happy
days for Ventsislav Zankov become reality, at least
the title of his new exhibition in the ,,Rayko Alexiev”
gallery leads our attention this way. The neon sign with
his handwriting - ,,Oh, Happy Days”, glowing in pink,
can direct us to positive thinking, desire for a change
in the attitude towards the world, transition to its bright
side, optimism, experiencing the life shaking, faith in the
good of mankind, confidence in the positive social and
personal change. A shadow sneaks in the bifurcation of
thought, going in the direction of Samuel Beckett's play
with the same fitle, written in 1961 — a year before the
artist was born.

Life in the elaborateness of everyday life, filled with
details of time, losing shape in the infinity of loops in
the-one-and-the-sameness, becomes deserted in the
loss of some larger sense. Powerlessness and fufility are
pushed from the days in necessity to live. The concrete
movements, imposed by the survival instinct, reduced
fo its primitiveness and simplicity, profane the attempts
to elevate the spirit above the pressing materiality.
Perspectives, goals and ideas are kept in a missing
horizon, beyond the physiology of biological. Emptiness
and freedom occur, no commitments, happy days are
here.

With the ambition to seek metaphors to capture the
dynamics of what is happening right now in our country,
Zankov chooses to develop in sculpture and paintings
ambivalence in the silent, unheard cry of frustration and
loneliness and the power of rebellion against them. “Oh,
Happy Days" are the days after the nonsense of being
face to face with the emptiness is discovered. Beyond
despair and futility there is nothing, in which another
meaning can be searched for. There is not even space,
a field - if there's an act, an action — it happens in full
freedom, and maybe for Ventsislav Zankov happiness is in
finding the energy fo act in such complete freedom. So,
we all live in happy days, unaware, as long as we have
the strength to endure without paralyzing and sinking info
the swamp of depression of everyday life. Bearing and
carrying the futility of the will for truth.

The power of protest and resignation, together with
the abandoned human destiny, present to cause a
direct meeting with the indescribable, impersonated in
the sculptural composition ,,Warden of the Living."

Human existence must be preserved and retained
in the meadow of the social, in order to remain human.
Outside, in the shadows, the inhuman is encountered; the
meeting with the inhuman is preserved with the fear of
the unknown, the fear guards. They say, angels too. The
angelic is inhuman. Guardian angels encircle us in the
herd, where we recognize ourselves and recognizable
as people in the organization of life and the discovery of
its meaning, beyond its organization, preservation and
confinuation. The nonhuman sense does not produce
meaning and even if it exists — it is not ours. We are left
to wander happy in freedom of the gaping empfiness,
empty of meaning ...

The titles, the names of the paintings, are the dates of
their creation — between October 2013 and January 2014
— the happy days of their completion. They return to the
void which created them.

The burning, the enfropy which produced carbon,
are the material that the artist used to create the
human figures — painting in black. The form crushes the
viewer. The words are worn, they trick us in producing
inferchangeable meanings, the concepfts flock parallel
versions of reality, under which it disappears or remains
elsewhere. The ,elsewhere" is in a search of its imagery,
outside the directions of militant opfimism or pessimism,
eco-activism and other collective identifications.

The hectic production and consumption of words,
meanings, objects, policies for disposable use, produce
garbage. The man becomes garbage.

The power determines the field, in which the
individual movements seem free. The field is power. The
fear guards. Beware of fear and the void of futility - we
fill it with faith or causes, recognized as our own, and the
consumption becomes passion of filing. We clutter with
things and our weight becomes overweight.

If there are forces, that are inhuman or unknown

to man, they profect him in pens through nightmares.
Hence become happy.

Jarin Dragnev



Metep UaHeB, Npod. A. U3K.

Aobbp Bevep,

MHOro ce pPaABAM, Y€ MMAM Bb3MOXKHOCT AQ OTKPMS OCOULMAAHO TA3M M3IAOXKOA HA
BeHumcAaB 3aHKOB. AOKTOP BeHUMCAOB 3AHKOB .

MMGOA CbM Bb3MOXHOCTTA AQ MPUCHCTBAM HO AOCTO HETOBM M38BM M 3HOAM, Y€ TOM B
MOMEHTA KUMK B CBOETO BbOOPAXKEHME M HEPBHOCT, HO TOM MMA TAKABA CMOCOBHOCT
AQ MPEAQBA TA3M HEPBHOCT U HO OCTAHOAMTE B CAYYAS M HA MEH, ...eTO CMEHS CU
MNO3MUMATA M TAKA HATATHK... PA3BUPA Ce TOBA CbBCEM HE M3KAIOHYBO CEPUMO3HOCTTA HA
TA3M U3AOXKOA M TOBA, KOETO LLLE CE OMUTAM AC KCXKA KATO MOM PA3MMUCHA BbPXY TA3M
M3AOXOQ € CBbP3AHO C TA3M CEPMO3HOCT. NMO3HABAM M TAKA KATO TAEACM, MOBEYETO OT
HOC TBOPYECTBOTO HA BEHUMCAOB 3AHKOB, 3HOEM HETOBUTE MPOEKTU U AEMCTBUA NpPeE3
FTOAMHUTE U KOTATO TOM ME MOKAHM AQ OTKPMS TA3M U3AOXKOA, A3 CU ACAOX CMETKA, Ye
BCBLLLHOCT CM€E OT EAHO MOKOAEHME M TOBA, PA3BUPa ce, me nputecH. CbLLLO TaKd
KOrato pa3bpax KAKBA € TEMATA, MOHEXE MPEAM AQ BUAT PABOTUTE HA >KMBO, TOM MU
AOQAE €AMH AMHK, MOCAE HAKOKBB LLUMAOBP, 30 AQ BAA3A U AQ BMAR HELLLATA, MOAKO Ce
MNPUTECHMX, MPUTECHMXA ME HE TOAKOBA PABOTUTE, HE ME MPUTECHU CAMMAT BeHuM,
MPUTECHU ME HELLLO OKOAO TA3M TEMA, KOSTO TOM TOAKOBO PELLMTEAHO M MALLAGHO
peLLn AQ 0OfBM B MYOAMYHOTO MPOCTPAHCTBO. KOrato AHEC AOMAOX M BUAIX M3AOXKDATA,
KATO Y€ AWM 30 MEH AOHSIKbAE CE OTKAIOYM TO3M BbMPOC, PA3BMPA Ce C BbMPOCKH, KOUTO O
MOCAEABAXA. BEHLUMCACB 3OHKOB KATO XYAOXKHMK MMA OCOBEHO MACTO B BBATAPCKOTO
M3KYCTBO, M MOHEXE TOM MPEAM MOAAKO MM MOACKA3d, Y€ € AOKTOP 3AHKOB, TOM HAMMCA
€AHO MHOTO CEPUO3HA AMCEPTALLMS CbC 3ATACBME ,, TIAOTO HO XYAOXHMKO B M3KYCTBOTO
HO MPEexoAQ” - TOBA € TEMATA HA BEHUMCACB 30HKOB HE CAMO HA AMCEPTALMATA, TOBA
€ TEMATA HA LUSAOTO MY TBOPYECTBO, M TOBA € BCbLLUHOCT BEHUMCAOB 3AHKOB . TAAOTO
HA XYAOXHMWKO B M3KYCTBOTO HA MPEXOAQ. 3a MEH TA3M M3AOXKOA 30ACBA BbMPOC KbA
MbPBATA YOC HA TOBA 3CFAGBME, HE TOAKOBA KbM M3KYCTBOTO HO MPEXOAQ, BbMPOCHT 3C
MPEXOAQ, 30 HOBMI MPEXOA M T.H. € M3BbH 3AAATA HA TA3M M3AOXKOA. Tasm M3AOXKOA e
dOOKYCHMPAHA BbPXY MPODBAEMA 30 TIAOTO HO XYAOXKHUKA M ACBA EAMH MHOTO MHTEPECEH
PAKYPC CMOpeA MeH. TYK LLLEe CH MOCAYXA C EAHO PA3AEAEHME, KOETO MPABM TOAEMUAT
CMNELUMAAMCT MO EBPOMNENCKM MOAEPHMIBM MPOD. AenBra PoBBbPTC, KOMUTO TBBPAM,
4e B M3KYCTBOTO HO €EBPOMEMCKMI MOAEPHM3IbM MMAME ABE OCHOBHM TEHAEHLLMM,
€AHOTO € JOECTMBOAHATA COOPMA HA M3KYCTBO, O APYrOTO € BAEYEHMETO, MAM MO-
CKOPO LEHTPOBEXHATA eHepPrml HA TOTAAHATA TBOPOA HA M3KYCTBOTO. MHTEPECHOTO
B TE3M ABE MOCOKM QKO MOTAEAHEM €, Y& PECTUBAAHOTO M3KYCTBO, KOETO € BAM3KO AO
OBAHIAPAQ M HEOOBAHIAPAQ, GOAKTUYECKM CE OMUTBA AQ CAEE M3KYCTBOTO C XKMBOTA,
AQ OKTYQAM3IMPA OUNYPATa HA XYAOXHMKO B M3KYCTBOTO B PUTYOAQ HA XXMBEEHETO,
AOKATO TOTAAHATA TBOPOA HA M3KYCTBOTO € HELLLO KOETO BMHATMM FO OTAMYOABA OT TOBA.
3AULOTO  HEeMHUTE MPETEHLMM CA PA3AMYHM, MMOM MPEABMA 30 BCAKO HAMPABAEHME
M BCEKM CBTOP, HO M HELLLO APYFO - MHOTFO TPYAHO MOXEM AC MPM3HAEM KOE CTOM
OT30A CTPEMEXA 30A TOBA M3KYCTBO, O TOBA € €AHA LLEHTPOOEXHOCT, KOSTO MCKA AQ
BbPHE MO-CKOPO M3KYCTBOTO B PUTYAAHOTO U TO HE TOAKOBA B >XKMBEEHETO, A MO-CKOPO
C PUTYOAUTE OKOAO CMBPTTA. TA3M M3AOXKOA 30ACBA TO3M MATOC — HO OYOKBAHOTO, HA
YXXACA U KO BUAMM HEMHATA XPOHOAOTMS, T.€. HEMHOTO BPEME, KOETO MPOTUYA B TE3N
HELLLO KATO OTAEAHU MOMEHTH, LLLE BUAMM Y€ MAKAP M eAHC TBOPOQ, T9 € AOCTA AbATC
M MPOABAXKMTEAHA B CBOETO O4OKBAHE AQ CE€ CAYYM AHEC TyK. 30 MEH MHTEPECHOTO,
obaye, B Ta3M M3A0OXKOA NO OTHOLLIEHME HO BEHLMCAOB 3AHKOB, KOETO A3 pA3bpax AHEC
€, Ye TOM M3BbPLLBA EAHO ABMXXEHME, KOETO MOXE BU HE CUM ACBA MHOTO SCHO CMETKA
MMEHHO 3Q TA3M M3AOXKDA — TOM OTMBA OT TIAOTO BbB CPUINypATA MU... TOWM CE YCMMXBA
MHOTO BE3rPUXKHO..., HO TOBA € MHOIO MHTEPECHO NPEMMUHABAHE, 3ALLLOTO BbB OUIYpATA
BCBLLLHOCT HAMA TAAO, BbB COUIYPATA CE ChABPXXAT XXMBUTE U MBPRTBUTE TEAC M AOUTYPATC
€ €AVMH MHOro CTpALLEH MOMEHT B M3KYCTBOTO, 30 MEH TA3M MU3AOXKOA € MOCBETEHA
HO doUrypaTa C LUAAOTO HEMHO OMYCTOLLUABAHE HA TAAOTO... U TYK MMA EAEMEHTM HA..
BCBLLLHOCT B TA3M MOCOKA MOTAT AQ ObAQT TbPCEHU TOAEMM  CYreCTMBHM MOCAQHMSY,
30LLLOTO BPbLLAHETO KbM dOUIYPATA CNOCOOCTBA 3C BPBLLLAHE HO MHOTO APYMM HeLd
B PUTYOAQ HAO Bb3MPUATUETO, B PUTYTAMTE HA BLIMNPUITUETO B KOHTEKCTA HA TOTAAHATC
TBOPOA.

bAaroaaps 30 BHUMAHUMETO
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HAPPY DAYS “ 15.11.2013 "
oil on canvas, 2013.15.11, 207x186cm



HAPPY DAYS “28.09.2013” HAPPY DAYS “ 17.11.2013 "
oil on canvas, 2013.28.09, 265x210cm oil on canvas, 2013.17.11, 280x207cm



HAPPY DAYS “27.10.2013” HAPPY DAYS “ 22.11.2013 "
oil on canvas, 2013.27.10. 265x212 cm oil on canvas, 2013.22.11, 280x207cm




HAPPY DAYS “ 25.01.2014 ~ HAPPY DAYS “ 24.11.2013 "
oil on canvas, 2014.25.01, 280x207cm oil on canvas, 2013.24.11, 280x207cm
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HAPPY DAYS “ 07.12.2013 ” HAPPY DAYS “12.10.2013”
oil on canvas, 2013.07.12, 280x207cm oil on canvas, 2013.12.10. 280x207 cm




HAPPY DAYS “04.10.2013” HAPPY DAYS “02.11.2013”
oil on canvas, 2013.04.10. 280x207 cm






HAPPY DAYS “ 21.12.2013”

oil on canvas, 2013.21.12, 440x207cm




HAPPY DAYS “ 29.12.2013 ”

oil on canvas, 2013.29.12, 420x207cm




HAPPY DAYS * 07.02.2014 ”

oil on canvas, 2014.07.02, 440x207cm
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Ventsislav Zankov in fornt of his work : “Can’t save
me” 2014, triptych, oil om canvas, H 450 W 920 cm,
[photo - selfportrait]

BeHuucaaB 3aHkoB npea “Hama cnacenue” 2014 m.6./
NAQTHO, TpunTUX, 450x900 cMm, ranepus “Pailko AArekcues”,
[dooTOo-aBTONOPTPET]







“MasaysbT Ha XxusutTe” 420x420x180cm
‘,Warden of the Living" part of ‘Happy days’ solo ehxibition by V.Zankov 2014,
TMNC, XXeAs30 , HeoH, 2014, plaster, iron, neon







“NMa3a4ysbT Ha XxuBute” 420x420x180cm

‘,Warden of the Living" part of ‘Happy days’ solo ehxibition by V.Zankov 2014,
TMNC, XXeAs30 , HeoH, 2014, plaster, iron, neon



“MasaysbT Ha XxusutTe” 420x420x180cm
‘,Warden of the Living" part of ‘Happy days’ solo ehxibition by V.Zankov 2014,
TUMc, XXeAs3o , HeoH, 2014, plaster, iron, neon













B.3aHkoB” Bucsuwia raasa” VentsislavZankov “hanging
head” colored aluminium 35x25x22 cm. 2014 - KbM
camocTosiTeAHaTa usaoxoa “O. LWacTameu aAHn” 2014
rarepus “Panko Arekcues “ Codous




animals’ shadows 67x172x40cm; 62x157x47cm plaster 2014 ‘Happy days’ solo ehxibition by V.Zankov 2014, animals’ shadows 67x172x40cm; 62x157x47cm plaster 2014 ‘Happy days’ solo ehxibition by V.Zankov 2014,




the exhibition in the public eye
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npes3 o4YnTe HA 3PUTEAA - KOAEKLMA CHUMKKM OT MOCETUTEAUM HA M3AOXKOATA, CMOAEAEHM B COLLMAAHUTE MPEXN N C ABTOPA npes3 o4nTEe HA 3PUTEAA - KOAEKLIMA CHUMKKM OT NMOCETUTEAM HA M3AOXKOATA, CMOAEAEHU B COLUUAAHUTE MPEXHN N C ABTOPA
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npes3 o4nTEe HA 3PUTEAA - KOAEKLIMA CHUMKKM OT NMOCETUTEAM HA M3AOXKOATA, CMOAEAEHU B COLUUAAHUTE MPEXHN N C ABTOPA
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npes3 o4YnTe HA 3PUTEAA - KOAEKLMA CHUMKKM OT MOCETUTEAUM HA M3AOXKOATA, CMOAEAEHM B COLLMAAHUTE MPEXN N C ABTOPA npes3 o4nTEe HA 3PUTEAA - KOAEKLIMA CHUMKKM OT NMOCETUTEAM HA M3AOXKOATA, CMOAEAEHU B COLUUAAHUTE MPEXHN N C ABTOPA



2014 transport to
“Oh, happy days”
exhibition [video]

MA3AYbT HA XUBUTE - AUTUTAAEH MPOEKT in the V. Zankovs’ studio - the Guardian of the Living
The Guardian of the Living - digital project with a wing B QTEAMETO - MA3bYBT HA XMBUTE - PABOTEH CTAAMM



CKMLLA HA “T1a304BT HO XMBUTE" HO PA3IMEPUTE B CM

sketch of the dimensions in centimeters

OKOAO LLeHTbPA Ha cpeaaTa

M. Nanyes

KyATypa - bpow 17 (2766), 09 man 2014

[...] CbLLOTO MOXE ACQ CE KAXKE M 3a MyCTOTO MAQTO HO CBOOOAATQ,
30 KOETO rTOBOPK 30HKOB (B €AHO MHTEPBIO, KOETO LLLE MOCAEABQ).

C usnoxb6arta ,,O, WACTAMBM AHM" BeHUMCAOB 3QHKOB Ce BPbLLA
KbM  pumcyBAHATA dourypd. C MNoYtM 5-MeTpoBM  MOHOXPOMHMU
MAQTHO, M3MbAHEHM C  WMCMOAMHCKM TeAd, 3AHKOB MpeHacs
MOHYMEHTAAHOCTTA OT CKYAMNTYPHATA CWM paBoTa HA MAGTHOTO.
HepHo-6eAnte PabOTU MMAT U3KAIOYUTEAHO MAACTUYHO MPUCHLCTBUE
M MOTAT AQ CE€ OMULLIAT K KATO 30BbPLLEHU ABYM3MEPHU CKYANTYPH,
QHTYPOXX OT CbCTOAHMSA, KOMTO MOAKPENAT LEHTPAAHATA domrypad
— CTUAM3MPQAH TUMCOB repon C Ky4e M eAHo(!) ceeTello HEOHOBO
KPUAO. C U3YUCTEHA AMHMS M CTEMHATA, XAPMOHUYHA MOHOAMTHOCT,
KOATO LLLE HAMOMHM 3Q KAQCULMTE HA TO3M XAHP (AQA4YEB, PyHEB,
Crapyes), MPOTArOHUCTLT HA ,,O, LLLACTAMBM AHM" C ADOTOTEHMYHOCT
HQ cyneprepomn oT KOMWKC NpenpaLLa B ABCTPAKTHO-AETEeHAAPEH
KOHTEKCT. To3n repor € B yTOMUATA HA YHWMBEPCOAHOTO LLACTUE.
Tam, B LEHTbPA HA TA3M CPEAd, B MPA3HOTATA Cpea BE3CMUCAMETO,
B MyCTOTA, 3AHKOB CBODOAHO MHTEpnpeTupa beket. B abcoaoTHaTa
CBODOAQ, OKO MOXELL AQ CE ABMXXMLL — AETULL. PUrypaTa C Kyye
obaye e MPUKOBAHA, A HEMHOTO KPUAO € eAHOo. Korato paboTuLL
C TEMA KATO Be3CMMCAMETo, Be3 A MCKALL MYy ACGBALL CMMCDA,
M3MbABALL MPA3HOTATA CbC CBOMTE HELLLA, MPABULL CU EAMH TOAIM,
PC3rbPHAT CBTOMOPTPET. POAATA HA Ky4eTO OCTOBA CBOOOAHA 34
MHTEPMNPETALMM, ACKE, MOXE AQ CE KOXE, CBOBOAHAO MO MPUHLLMM.
CbMHSBAM C€ B KAHOHWYHM MHTEPMPETALMM MO  OTHOLLEHUE
HO M3AOXKOATA, KOSTO € OCTOBEHO C HSKOAKO LLEAPU KAKOHA 34
PA3YUTAHE, O ABTOPBT YNOPUTO OTPMYA MHCTPYMEHTAAHOCTTA HA
Te3m enemenTH ([ToBeye OT 3aHKOB - OTHOBO B MHTEPBIOTO)....

O6uyanHUTE Helwa

3anuchT 3ano4Ba € copaA3aTaA, KOATO KA3BAM KATO (PUHAA Ha
uspeyeHmeTo: ,Ad MOroBOPMM MOAAKO 3a OGMYAMHUTE Hewa”,
ONUTBAM Ce Ad ONMNAM no4YBaTd. He paséupam Tasu usaoxo6a. B.3.
€ IAOCOH UAU CbPAMUT, HE MOTd Ad NpeL.eHs. TBbPAU, Ye He € HUTO
€AHO OT ABeTEe.

Noso NaHyes: ...06MUYaHUTE HewLa.

BeHuucAaB 3aHkoB: Kou ca T 0GUHANHUTE HeLLd, LLLOTO 3ad MEHe
eAHU ca obu4aiHK, 3a Tebe Apyru?

M.N. Aa ae, 3a Te6e ca APy, a3 30TOBA MMTAM, LLLe FOBOPMM 3d
obuyanHuTe Hewd. O, LLLACTAMBU AHM...

B.3. TM cera Aa HemMe NMTALL OT KbAE MABA 3ArAQBUMETO?

1.MN. He, nUTAm Te KaK cu, KaKBO NpaBuLl?

B.3. HopmaaHo, HanperHaro.

n.n. MMaxme eAHa MHCTAAAUMS HA bBbHAbprpayHaa (Sofia
Underground, 6.a.) c HeoH Ha Uckpa baaroesa ,Never trust a happy
artist”.

B.3. E a3 xenu Au cbm?

M.MN. He, TM ce NpaBULI Ha Xenu, TbpCeH edekT.

B.3. He 6e He ce npaBs Ha xenu. Moxe M TaKa AQ €, AQ He ce
AOBEpSBALU HA LLLACTAMB APTUCT. He, a3 cM MUCAS 3a LWLACTAUBUTE
AHM. A3 MOTrd TU KAXd 30 KOKBO CTABALLUE AYMd, TO CTABALLE AyMa
30... KbAe e bekeT He mora TH Kaxa, MMamM eAUH CnomeH oT, TaTaHa
AoAoBa: 6ABHO M MOAEKA ce 3aTpynBawe ¢ 60kAyuu. U notbBaLle.
[ oBopewle KOAKO e xy6aso. ToBO € HAKAKBA AcOUMALMS, KOATO
HAMO FOASIMA BPB3KA C M3AoXO6aTa — bekeT. Moxe 6u Mma Bpb3ka
C TA3M NPA3HOTA, KOATO € cAeA 6esmucaneTo. Haau kato Hama
CMUCDHA. MpauLl HeLwLo U CAeA TOBA MABA €AHA MyCTOTA — NPA3HO.

.N. NaaToTo?

B.3. U Tam nAK ce AenpecUpdll..., d KO MOXELl Ad Ce ABUXMLL,
™™ cu cBoboaeH, abcoAaloTHaTa cBo6oaa e Tam. CBoGoAeH OT
TOBA, AGAU TU LLLe MM Xdpecdall paGoTaTd, AJAU HAKOU APYr e
A Bb3NpUEMe...u KaK Tpa6Ba Ad ce NpaBu M Kak He. U noysaw aAa
pa6oTuwl ¢ ToBA GEe3CMUCAUE U TAAHOTO B TA3M UCTOPMUA €, 4Ye
paboTeiku B TOBA 6€C3IMUCAME TU MOYBALL AA MPABULL CMUCDHA,
KoeTo e Tbno. Homepa e Aa Moxell Ad MPOABAXMLL AQ NPABULU
6e3cMUCAMA, A TOBA He CTABA. BpbLuall ce nak Tam OTKbAETO CH
n36Araa.

Tesu AHM (3arAaBMATA HA KAPTUHUTE)... He 4Ye TOoBA cd
LWACTAMBUTE AHMU, A MNPOCTO AHM, AHMUTE. ... Haau pewmx ye
we e O, wacTtaueu AHU! U eTo AaTtuTe uaABAT. UMa HAKAKBO
YAOBAETBOPEHHUE, Y€ CU HAMPABMUA HelLo. A3 KA3ax, TAKA M TAKa
HULLLO HEe CTABA, MOHEe Ad M Hanpass 4M u 50, 30 A0 e CbBCEM
HenpoAdBaemo U 6e3CMUCAEHO B TOBA OTHOLLUEHWE — TOBA KOETO
ce TbpCU. B HaWIMSA CMUCHBA, KOUTO IO TbPCUM, KOMEPCUAAHUA. B
TOBA OTpUHAHE NpaBuM 4M U 50CM - TaKA KA3BALL, TOBA HE MOXeE.

M.M. B AMHMATQ HQ HOME KABAAETHLIE KYHCT (ChOPMYAUPOBKA HA
KOMEPCUAAHOTO CbBPEMEHHO U3KYCTBO, Bb3HUKHAAA B NMPeAMLUEH
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[...] The same can be said about the deserted plateau of liberty, of
which Zankov speaks (in an interview that will follow).

With the ,,Oh, Happy Days" exhibition Ventsislav Zankov returns to
the painted figure. With almost 5 m. monochromatic canvases, filled
with gigantic bodies, Zankov carries the sculptural monumentality of
his work on canvas. The black and white works have an extremely
plastic presence and, can also be described as complete two-
dimensional sculptures, an entourage of conditions, which support
the central figure — a stylized plaster hero with a dog and a(!)
glowing neon wing. With a clean line and tight, harmonious firmness
that will remind of the classics of the genre (Dalchev, Funev,
Starchev), the protagonist of ,,Oh, Happy Days", as a photogenic
superhero from a comic book, refers to an abstract legendary
contfext.

This character resides in the utopia of universal happiness. ...There,
in the center of this environment, in the in absurdity, in emptiness,
Zankov freely interprets Beckett. In the absolute freedom, if you
can move - you fly. The figure with a dog, however, is confined
and ifs wing is one. When one works with a theme such futility,
one unwillingly gives it sense, fills the void with their stuff, doing a
big, developed self-portrait. The role of the dog remains free for
inferpretation, even free in principle. | see no point in canonical
inferpretations regarding the exhibition, which has been generously
left with several keys to be deciphered, and the author has
persistently denied the instrumentality of these elements (More of
Zankov — again, in the inferview)

The usual things

The recording starts with the phrase, which | say, putting an end of
the sentence: ,Let’s talk a bit about the usual things”, trying to feel
the water. | do not understand this exhibition. VZ is angry or grumpy,
| cannot tell. He says he’s neither angry, nor grumpy.

Jovo Panchev: ...the usual things.

Ventsislav Zankov: Which are the usual things, ‘cause they differ for
me and you?

JP Indeed, they differ for you. That's why | am asking, we'll talk
about the usual things. Oh, Happy Days...

VZ Don't tell me you're going to ask me where the title comes
from.

JP. 1 am not, | am asking how are you, how are you doing?

VZ Fine, tense.

JP We had an installation of the underground (Sofia underground,
author's note) with neon sign of Iskra Blagoeva ,,Never trust a happy
artist”.

VZ Come on, am | happy?

JP No, you pretend to be happy, an intended effect.

VZ No, | do not pretend to be happy. Could be frue, you know,...
not to trust a happy artist. No, | think about the happy days. | can tell
you what was all about...it was about...where is Beckett, | cannot tell
you. I've got a memory of Tatyana Lolova (a prominent Bulgarian
actress, translator’s note) slowly and calmly she was covering herself
with garbage. And she was sinking and telling how nice it was.
This is an association which has much to do with the exhibition —
Beckett. Maybe there'’s a link to the void which follows the futility.
Right? When there’'s no sense. You do something and then comes
emptiness —it's empty.

JP The plateau?

VZ You either get depressed there, or if you can move, you are
free, the absolute freedom is there. Free of the fact, whether you or
someone else will like my work, and... how things should or should
not be done. And you start working with that futility and the stupid
thing is that, while you are doing it, you start creating sense. The trick
is fo be able to do futility, that's the difficult part. You end up at the
point you have escaped from.

These days (the titles of the works)... it's not that these are the
happy days, but rather these are days, the days... | have decided
the title will be: Oh, Happy Days! And see, the dates are coming.
There's satisfaction you've done something. | said to myself,
anyway, nothing's coming right, let me at least do them 4.5 m large,
so that they can be totally unsellable and futile in terms of consumer
preferences. In the sense of denial — a 4.5 m large painting provokes
a reaction such: no, this is not acceptable.

JP In line with the Neue Staffelei Kunst (‘new easel art’ an ironic
formulation of the commercial, contemporary bulgarian art, which
appeared in a previous conversation of ours).



PA3roBOp MeXAY Hac).

B.3. U ToBa e cloxeTa ¢ xenu AapTUCT. XeNnUTO BbPBM B MOMEHTA
KATO NMEeCEHTd KOATO € XUT. HecAyqyaiiHo ¢ Tpute 6eAn GyKBUYKM €
usBaaeHo — act. Ot Haanuca O, WACTAMBK AHM! 3HAYM B AEUCTBUETO
MO HAKAKbB HAYMH, 3ByYM KATO KAULLE, HO TAM € CNAaCEHUETO.

M.N. A3 He Moxax Aa pasbepa 34O CU BKAPAA BbTPe TuA
CKYANTYPH, d HE OCTABU CAMO pUCYHKuTE? MHOro asTo6uorpacmn4Ho
ctaBa c Tax. Te ca no-rotuHn ot 6yaoapd, nNoO MU3YUCTEHU. Tasu
dourypa, cynep reposiT, AQ pe4emM ABTOMOPTPET... TEAA UAU PUTYPH
B CXBOATKM...

B.3. He 3HOM KAKBM GUTKM, HO TO BUMHAINM MMA HELLO AU4YHO. Bceku
XYAOXHUK CU NPABU ABTOMOPTPETU NMOCTOAHHO, AOPU AQ C€ ONUTBA
Aa u3bsra To Tosa. HAmMa Ha4uH. B eAMH MOMEHT NOYHAXA NAPAAEAHO
AQ BbPBAT HELLATd, 30W,O0TO A3 MHOro 6bp30 rM HA pucyBax, d
Hero MHoro GAaBHO, TOM Ce BAGYM ABE FOAMHM U BCE He CTABA, He
CTABA, M MOYHAX AQ M PUCYBAM TE3U U TO MOLLLHO, MOTAEXAOM TO,
a TOW HUKAKBB, XMAAB. AMAE MOYBAM HEro Ad paGoTd, pucyBam
CA€ABALLATA KAPTUHA. MbK TOM He cTaBa. KaTo ru MaXAam KApTUHUTE,
TOM MM U3FAEXAQ AOGpe, KATO 'M HAPYCUMBAM — MM M3FA€XAd NAK
HUKOKDBB, U AMAE NAK Hero ro paboTs.

M.M. Ad Te ca MHOTO NO-MOHYMEHTAAHM MO HAKBB HAYMH.

B.3. Aa, u e Taka. WoTto wusraexaar no-ronemu. Hakpas my
HANPABUX KAADBM, U B KOABNA ro NMMAUX, HAMALLe Bpeme. U obLo B3eTo
- cTaHa. U e Bbp3aH HAKAK cU ¢ ToBa. Mo HAKAKbB Ha4YMH MA3aybT Ha
XUWBUTE € CBbP3aH CbC CTPAXOBETE, CbC cTpaxa. CTpaxbT nasu. Tosa
ca nasa4yute — cTpaxd M...

I.M. A NQpY4eTATA OTCTPAHM — YOCTH OT Ky4e, aHFeA..., Ko3a?

B.3. MAewwku arHeLko.

N.MN. BuneTkn?

B.3. Aa. PenAuku, apxeoAorusi, M3KOMNAHO, HELLO AQ AOMbAHM,
cToele roao, NpasHo ctoewe. Hakpas ru HaNpaBmux TAX, CA€A KATO
ce KoAebax AocTa.

I.M. TAGBATA Ha Ky4e CTOM M NA3u BpATaTa?

B.3. He. Hue Tyka cu nasame no Ky4eTo, MEHE TO HE MU XApecBd
TOoAKOBA. TyKa MM XdpecBa HaA xopaTa Ky4YeTo. [loasmaTta dourypa s
XApecBAT CAMO OHEe3M, KOUTO pasbupar noseye.

Mbynx ro, MHOro ro Mb4mMx. ONTUMaAHO e. He Moxe Ad NpoMeHsLl
MHoro. TeraBo e, TOAKOBA FOASIMO.

Eii ca cbc HEOHd, BCe NMAK, KO TOAKO AbpXwuw. To Tps6ea Aa e
HOLL, 30 AQ Ce Npo4YeTe, HOANUCA € OT HEOH, OT CBETAMHA. Hskak cu
TOrasa € Bb3MOXeH. Tos HOANMUC MHOToO Ce TbPCH, XOpd Fo UCKAT.

CTPAHHO € TOBd, TOYHO NA HOAMMUCA AQ Ce UCKA Hal-MHoro. U Taka
CbC CKYANTYpdATd.

M.M. CTpax rM e XopaTd OT TBOETO M3KYCTBO, CMIOPEA MEHE.

B.3. He, MHOro cpbeHoBe. PeHOBE MMA AQ, MAGAM U BbOAYLUEBEHMU.

M.M. UMaM NpeABHA, HE € AECHO AQ CU Xapecall TAKOBA HeLwuo.

B.3. TpyaHO e, 3auW,0TO e aHraxupauo. EAHa mauka Buka, Ao6pe, as
He Mora Aa pas6epad, 3aLL0 XopaTd PUCYBAT NEM3AXM, KATO U3Ae3e
HOABBHKA, HOAM LLLE TO BMAM Nensaxa. ToecT B €AUH MOMEHT a3 BAAS
HEBMAMMMU HELLL, U B TOBA UMA CMUCHA, APYTOTO HSIKAK CH... [Aeadall
- HaTiopmopT. Basa c uBeTs, 3auwo Tpa6GBa Ad TM e HApucyBaHa?
Kynu cu useTs, cAOXuM M BbB Basd. A3 CbM AOBOAEH OT u3sAox6ara,
MMAK MPEABUA, Y€ TU I'M BUXKAALL CErd TYKd HAKYI, OMbHATU U BCUYKO.
A3 He CbM 'M BUXAQA Taka. KoBa Ha cTeHATd u pucysam. Noysam
cAeaBawLaTd. Taka, KATO €A 3a€AHO U3HEHAAATA € FOAAMAa.

M.M. Paskaxu 30 paGOTHUA NPOLLEC, 30 CAMOTO NPOBEHE, TH
3ano4Ha 3a ToBd. lTMMHacTuka? Cbc ckeAae Au paboTuw?

B.3. Cbc cTbAGQ, roaama. C HopMmaAHa YeTka. FoASIM HYaHY U MHOrO
TEepPNEeHTUH, Tbpkall, maxel. CKyAnTypaTa nak Ha cTbAGa. Ad, ama
MOAKQA = CAMO 3d TAGBATA HE CTUTAX.

AAekcaHAbp KO3eB, (KOWTO € HaO MAcaTd, HO AOCEra € MbAYaA ce
BKAIOYBA MHOFO YAQ4YHO) A TOBA MOXELle AU Ad Fo u3vykaw? As
MMUCAEX Y€ € KOMBK, KaTO IO BUASIX HO CHUMKATO, HO MOCAE CU AQAOX
CMeTKd, 4e 61 BUAO0 AOCTA TPYAHO U CKbIO.

B.3. MHoro ckbno uke e. loAMpaH TbMeH Kambk. NoanpaHo - EruneT -
1 npobus 3a kabeAq, 3a A0 CBeTHe KpuMAOTO. Taka cu ro NnpeACTABAM
KAaMbKa.

(BbB BPb3KA C TEXHMKATA U MATEPUAAUTE PA3FOBOPBT CE OTMAECBA
KbM MOCAEAHUTE MOHYMEHTAAHU MOPDBYKU U U3MBAHEHUSA, KOETO € No-
AQAE€YHa Tema cera).

M.M. MAAKO CMYLLOBALLO TOBA HELLLO C KPUAOTO.

B.3. Aaag, ToBa e Hal-xy6aBATA YACT.

I.N. 3aaasa BeNpocH.

B.3. EAMH npusaTeA kasa, ,,Ako 6eLle TYPUA U APYTOTO KPUAO, MPOCTO
wax Aa Te 3aanmoa”’. Kak ue caarame aBe 6e, Hama! MHoro oTeaps.
A3 CbM ro npaBuA 6€3 KPMAO M HOKPAS KATO FO CAOXKMUX KPUAOTO ...

A.IO. AoGpe, 4e cu B TMNC AQ MOXe Ad MUHe kaGeAq, ako Gelle B
KAMBK... IKO Npo6uBaHe.

B.3. Mpu BCAKO NOAOXEHUE KATO CBAAULU HELLO OT TUMC U MOCAE
cTaBa Apyro. He moxe Aa cu ro NnpeACTABULL OT GPOH3 UAU APYT
maTepuaA. OT AAYMHUHUIM MOXE AQ CTAHEe MHoro Aobpe... UHaye
CKyANTypaTa cu e xybasa.

I.M. LWom kassaLw.

VZ This is the scenario with a happy artist. ,Happy"” nowadays
is being played as a hit song. The three letters in the sign O,
LWACTAMBUM aAHM! (A wordplay, which cannot be interpreted literally.
Three Cyrillic letters in second word of the title form the English verb
,act”, franslator’s note)- act — shape an accent on purpose. Or to
put it that way: salvation lies in the action, no matter how trivial this
may sound.

JP | could not see why have you included the sculptures,
instead of presenting the paintings only2 They make it foo
autobiographical. The paintings are cooler than the boudoir,
simpler. This figure of the superhero, let say a self-portrait...bodies or
figures in skirmishes...

VZ | do not know what bafttles are you talking about, but there’s
always something personal. Each painter continually makes self-
portraits, regardless of his/her attempt not to. There’s no other way.
From a certain point onwards the things started moving in parallel,
because | painted them very quickly, while he took me some time.
He took me two years and | was unsatisfied with him for a long time
and started painting powerfully; and every time | looked at him -
he was feeble, of poor physique. Then | would switch, start working
on him and then paint the next painting. And again, he's no good
—when | remove the paintings, he seems alright, when | paint — he
doesn’'t and | am once again starting fo work on him.

JP Yes, they are much more monumental in a way.

VZ Yes, that's right, because they look larger. At the end | made
a mould for him and filed him inside of it, as | was running out of
fime. And in general — he came out fine. He is linked to that — the
Warden of the Living is tied to his fears, to the fear. The fear guards.
These are the wardens - the fear and...

JP What about the parts on the side — parts of a dog, of an angel,
of a goat?

VZ Lamb shoulders.

JP Vignettes?e

VZ Yes. Lines, archeology, something dug to complement,
because it seemed naked and empty. At the end | made them,
after | hesitated a loft.

JP The dog'’s head is guarding the door?

VZ No, it isn't. Here we are fond of the dog, | don't like it. The
audiences here like the dog. The big figure is appreciated only by
those, who have a deeper understanding.

| fried really hard. And that's the best | can do. It cannot be
changed a lot. It's difficult, in such a large scale.

For instance, with the neon sign — it can only be read during the
night. It's neon, made of light. Somehow it’s only possible then. This
sign is very much looked for, people desire it. It's sfrange — the sign
in particular, to be the most wanted thing. The same goes for the
sculpture.

JP To me, people are afraid of your art.

VZ That's not true, | have many fans. There are fans of mine -
young and enthusiasfic.

JP What I meanis, it's not easy fo like such a thing.

VZ It's hard, because it's engaging. A girl said to me: | cannot
understand why do people paint paysages — they are going fo
see them anyway, when they go out? | bring up invisible things
and that’s got a meaning, while the opposite... Or nature morte. A
vase with flowers — why should it be painted? Buy yourself flowers,
put them in a vase. | am satisfied with the exhibition — do have in
mind, that you are now seeing them all together, stretched, and
all that. | didn’t see them that way. | fixed to the wall and painted.
And afterwards | started painfing the next one. When you see
them fogether, it's a big surprise.

JP Tell me about the working process, the act itself, you already
mentioned some things. Gymnastics? Do you work on a frame?

VZ No, on a big ladder with a normal brush. Was quite a
challenge, a lot of turpentine, rubbing and painting. | do the
sculptures also on a ladder, but rather a small one - | had to reach
out only for the head.

Aleksandar Juzev (who has been silent up fill now, makes an
excellent comment). Was it possible fo use a hammer?e | thought
it was stone when | first saw it on the picture, but then realized it
would have been extremely hard and expensive.

VZ Extremely expensive. Polished dark stone, a resemblance of
Egypt. And a hole for the cable, so that the wing can be in light.
That's how | imagined the stone.

(In relation to the technique and materials the conversation runs
off to the last monumental commissions and executions, which is
not the actual topic now).

JP It's a bit confusing — the wing thing.

VZ Nooo, that'’s the best part.

JP Raises questions.

VZ A friend of mine told me: ,If you have placed the other wing, |
would have despised you”. No way would | put two wings! At first |
was working on him and put the wing atf the end...

B.3. To e eaAHa ,,nocAepHa pa6oTa”

.M. He, He e Taka, TyKaA KPAs HA MbTSA FO HAMA.

B.3. UaedaTa e 3a nocAeaHa paboTa — 3aTBAPSALL €AUH MPOoBGAeMm,
LUKBA, TU CU CTUIFHAA HSIKOKBB KPAW U TOBA € MOCAeAHATa paboTa.
To He e uscAeaBaHe , To e Maes 3a nocaeaHa pabGoTa.

Moxe 61 TpsbBa Aa GUYMM HO €AHO MACTO, AQ BUAUM KAKBO LLE
usAese TaM. A3 6AX CMaceH OT TO3M KANndH — Ad NPOAABAM. A3 CbM
CcU ro MuUcaeA ToBd. MpeacTaBsIA cbM cH ro. ETo - a3 3aBbpLUBaM,
Tpbream. [paBs eAHM HelLa U Te TPBLIBAT AA Ce npoadasaTt. Mu as
CUIYPHO U AO AEH AHELLEH LUAX AQ NPABA TAKMBA Helld.

M.M. CTUABT Ha BeHum.

B.3. MNpeacTaBu cu, ToBa ca TAKMBA MOMEHTU. HewiaTta ca ce
NPOACBAAU U CE€ NMPOAABAT ALATO BPEME CAE€A KATO MU € MUHAAO
U3A0XO6ATA, MOMEHTA, KOraTo TU BeYe CU HAKbAE APYrdAe U TOBA
He TU BAuse, Ye TpAGBA AQ PUCYBALU TAKA, 3ALLLOTO A3 HAMA AQ ce
BbPHA Ad NPABS A€TCKM UIPAYKU CErd , LLOTO HE MU €, U Mon apT OoT
95-Ta. He 4e He mora Aa rM HaNpaBss, HO HAMA, To4YKa. A Te cera
TbPCAT B MOMEHTA.

M.M. E, Te cera ce ceTuxa.

A.IO. BcbLWHOCT, TM Ka3a NPEeAUM MAAKO, Y€ BCEKM CHU NpaBu
nopTpeTd TaKa UAU UHAYE, MO HAKAKbB HOYMH.

B.3. ToBa e HeusbexHo. He Moxe AQ ce 3aCTpPaxXoBAWl cCpeLLy
BCUYKO. Bcekn npasu 6e3 Aa ucka u 6e3 Aa 3Hae. (AaBA Npumep c
Heako CoaakoB u ro aHaAausupa). bes Aa ucka aaxe ro npasm.

A.IO. TbpceHeTo Ha pa6oTtu oT 90-Te roAMHM, TOBA O3HAYABA Ye
ocTasaw ce6e cu.

B.3. MHoro BeposTHO e. [lonapTbT MU Gelle UHTepeCceH, NpU BCAKO
noAoXxeHue. Moxex CMokOMHO AQ CU MPOADBAXKA TAKMBA Hela Ad
npass.

A.1O. Xy6aBo, 4e He CU MPOABAXMA.

B.3. Aa 6e, a3 ToBa KasBam, Xxy6aBo, 4e HE CbM MPOABAXKMUA, TOBA €
HSIKOKBO CMNACEHHe.

.M. 3aLLo He NPoABAXM C MbpdopmaHca?

B.3. E, He. ToBa 6Gewe, cbwo He cTasawe. Mak kaonka 6Gele,
30LLOTO a3 65X TPBrHAA TO BE4E CAMO MUCAULL CAEABALLUMUS U Ce
ycelLdll, Ye CU BAM3ALL B KOAOBO3d, Ape NakK KpbB, NAK TOBA, NAK
OHOBA. AGCOAIOTHO CH BAM3ALL B HAKAKBA CX€MA U MOXE AA BbPTULL
HSIKOKBM TAKMBA HELLd, Ad CU USMUCASLLL.

A.IO. Cera e kaonka ToBa 100 npoL,eHTOBA, AHEC.

M.M. A3 He roBops, AQ 3GLUMKAMLI TOM, O3 FOBOPS BCE NAK AQ
NPOABAXABALL Ad NpasuMwl M NpbdPOpPMAHCH. PedaAHO Hsama
rOAIM XYAOXHMWK, KOMTO AQ MPABU NMOBEYE U MO-MAAKO PEAOBHO
NbpcPOpPMAHCH.

B.3. He cbmM ro M3KAIOHYMA KATO M3pasHO cpeacTso. Lo aAa He ro
Hanpasuw. Umax 3a , lLUunka” 6 eAHa naes. 3aBUCHU, MOXE AQ MUHE U
OHOBQ, KOETO ro € NPOBOKMPAAO AQ OCTApee.

A.IO. B MOMEHTA HE MOXE AQ Ce NPAaBU MbPdPOPMAHC.

B.3. B MOMeHTa e roaama 4ekus (x3). Ho ToBa e HaM-AecHOTO.

A.IO. He AO AecHOTO, He, TOYHO TOBA €... CAMOTO M3PA3HO
CpeACTBO e Be4ye Kadcuyecko. lfpekareHo kaacuydecko uasa. Moxe
61 TO3U NPBLCPOPMAHC NOAXOA MO HAKAKBB APYT...

B.3. Bate He e A0 TOBQ, HE € AO U3PA3HOTO CPEACTBO, TOBA KOETO
e OocHoBaTa B MbPdPOPMAHCA €, CMOpPeA MeHe €, NMABTHOCTTA Ha
npucbcTBMETO. HAMa 3Ha4YeHue kak uLe ctaHe. To e CBbP3AHO
NPUCHCTBMETO C TOBA, KOETO Ka3BAWI WMAM MNPABULL MAU He
NPABULLI MAM TAKOBA, HO TOBA € €AHA HACUTEHOCT HA HSAKAKBO
npucbcTBUE. 99 U 9 ro HAMA, Te ca Hewo cu. CamaTa uaes UAU
TOBd, KOETO ce pasbupa KbM AHELWHA AATA KATO XAHP, Bede,
MHCTUTYLMOHAAUZUPAHO, KOTO BUA M3KYCTBO TO OTMBA KbM HSAKAKBM
AyAU. U3TpelLeAu NpaBAT HAKAKBU TAYNMOCTM, HAMPABO... CAMO U
CAMO AQ MMA HSIKAKBB MWUHMU3, HELLO AAQ CTABA MHTEPECHO. 3aToBA
NBo AumyeB e BeAuk, 6aTe, LLOTO... KAK LLLe FO Hape4ell Be4ve HiAma
3HAQ4YeHUe, HO TOW TPBIBA OT TAM. TOM KAK LLE U3ABPXM HE 3HAM,
BAfI3bA € B CXeMATA U CUCTEMATA LLLE FO U3CMYHE.

A.lO. A3 Taka cu mucAex 3a ABGpamoBuY, TA He cnupa A4 ce
passuBa.

B.3. BeAnko e. Ta cAoxku Kpas HaO MbpdPopMaHcd. Ta ro NPUKAIOYM.
APTUCTBT NPUCBCTBA, KPAM.

A.IO. MHOro cTpaHeH Kpau.

M.M. He e cTpaHeH.

B.3. Hama noBe4e KAKBO AA ce NpABU.

A.IO. babaTta e ocobeHa. O6pbLLa NpeACcTABUTE HA xopaTta. ToBa
€ KAOMKATJd, 3aLLL0TO Ce CAArd Kpa.

B.3. ETo TOBa €, AQ, KpaM, KOKBO C€ NPABU OTTAM HaceTHe? Caea
,A0CAeAHaTa pa6oTa”’? Moxe 6M MMA MACTO 3d HAKAKBMU XXECTOBe,
KakTo Kassaiwe PyeH (PyeHos, 6.a.), Ho ToBa NnpucbCcTBUE TPAOBA AQ
ro uma B Tax. UHa4ye HAMA HUKAKBB CMUCDBA. MHa4Ye BCUYKO 3ano4YBa
AQ MPUAMHYA HA HSAKAOKBB HEYMECTEH UMpPK. A TAM MMA roAemu
ymeHus Bce nak, aaxe dusuka. MbpdopMaHCBT e... MHOro 3Ae,
MHOTO 3Ae.

A.1O. TpyAHa 3aaaya.

n.n.: Aa.

AJ It's a good thing you didn’t use stone. It would have taken
hard drilling.

VZ The material matters. You cannot imagine it in bronze or other
material. Aluminum would be nice. Anyway, it's a nice sculpture.

JP If you say so.

VZ That's my ,final [last] work™.

JP No, the end of the road isn’t here.

VZ The idea is that you close a problem, a cycle, once you've
reached to an end. That's not a research; it's the Idea of the final
[last] work.

Maybe, you need to work at one and the same spot and see
what you will get out there. | was spared from this frap — to sell. |
thought about it. | imagined if. | do things and they start selling. |
was probably going to do the same things over and over again up
fill now.

JP The style of Ventsy.

VZ Just think about it. The works start selling long after the
exhibition, when you are in a middle of something else, it doesn’t
affect the way you paint. | won't start making foys now — it's not
about the '95 pop art anymore. | am able to make them, but
won't. On the other hand, they are selling now.

JP Well, look when they started buying them.

AlJ In fact, you said everyone does his/her self-portrait, one way
or another.

VZ It's inevitable. You cannot protect yourself. Everyone does
it, without knowing. (Gives an example of Nedko Solakov and
analyzes it).

AJ Looking for the works of the 90s — this would mean that you
desert yourself.

VZ It's quite possible. The pop art interested me, that's for sure. |
could easily contfinue doing this type of things.

AJ It's nice that you didn't.

VZ That's what | am saying — that's a kind of salvation.

JP Why didn’t you continue doing performances?

VZ It was another trap, because | was going that road. You start
thinking about your next performance and feel it becomes a
routine. Blood again, repetitions... You step intfo a scheme and can
present such things, ...to make up others.

AJ Nowadays that's a trap, 100 %.

JP I am not telling you to get stuck in performances, but to not
give up doing them. There isn't a great painter who doesn’t do
performances, less or more often.

VZ | haven't excluded them as expressive means. | had an
idea about Shipka. (Shipka Gallery and the headquarters of the
Union of the Arfists in Bulgaria share a common building in Sofia,
franslator’s note) It can pass and the thing, which provoked it, to
age.

AJ Performances cannof be done at the moment.

VZ It's bullshit. But that's the easiest way.

AJ The very expressive means is classical already. Too classical.

VZ It's not that. It's not about expressive means. To me, the
foundation of the performance lies in the consistence of the
presence. It doesn't matter how it will go. It has fo do with what
you say or do or don't do, but it's about saturation. That's not
the case in 99% of the performances, and the percent left is
what matters. The very idea of what is perceived as a genre is
institutionalized and diverts fo crazy people. Some nuts do bullshit,
only for the sake of the effect. That's why Ivo Dimcheyv is great — no
matter how do you call it. But he starts from there. | don't know
how he will put up with this. He's in the scheme and the system will
suck him up.

AJ | thought that way about Abramovich. She constantly
evolves.

VZ That's great. She put an end to the performance. She ended
it. The artist is present. The end.

AJ A very strange end.

JP It's not strange.

VZ There's nothing to be done.

AJ Granny is a character. She turns around the aftitudes of
people. That's the trap, because an end is put.

VZ Absolutely. An end — what can be done afterwards? After
the ,final work”2 Maybe there's a space for some gestures, as
Rouen used to say, but this presence should be seen in them.
Otherwise there's no point and everything starts looking like an
inappropriate circus. And there are great skills and even physics.
The performance is in a very, very bad shape.

AJ A very difficult task.

JP: Yes.



BeHumcAaB 3aHKOB

BeHumcaar 3aHkoB (1962) e 3asbpLuma ckyAnTypa B HXA-Codoms npes 1988.

OT TOrOBO AO AHEC CTOM 30QA MHOXECTBO MHWULMATMBM U KYPATOPCKM
NMPOEKTH, CPEA KOUTO AMCKYCHMOHEH KAYO ,Ha TicHO" B Xambapa (2004-
2008), BecTHuk ,39 rpama’” (2005-2008), POHAALMS 30 CbBPEMEHHO WM3KYCTBO
»BeHumncaas 3aHkoB” (ocHoBaHa 2009), XeAe3eH OpPAEH 30 CbBPEMEHHO
M3KYCTBO ,,BeHumcaas 3aHkos” (ydpeaeH 2010), ,,Bcruko 3a mbxa™ (2004-2008)
CBbBMECTHO C ,,[bOTE MHCTUTYT — BvArapwms”, , ,White, male, straight” (2002), [Zet_
maG] e-zine 3a M3KYCTBO U KYATYpPd (OCHOBAH 1999), [Elektrik_BG] MEUAUHI AUCT
30 U3KYCTBO, KYATYPQ M KOMYHUKALLMK (OT 1999) 1 Ap.

B nepumoaa 1997- 2008 e xoHOpPYBAH, A OT 2009 peAOBEH MPENOACBATEA B
AENAPTAMEHT ,,M39LLLHM M3KYCTBA"” KbM HOB OBArQPCKM yHMBEPCHUTE. AOKTOP B
HanpasAeHue ,M3KyCTBO3HAHME 1 M300pa3MTEAHO m3kycTso” (2013) TMpes 2010
€ NpenoAaBAA CKYANTypa M B HXA.

Y4OCTBOA € B MHOXECTBO TPYMOBMU M3AOXKOW U APYTM CbbuTMa. Cpea
NOCAEAHUTE MY COMOCTOATEAHM M39BM cda: ,O, LLACTAMBM AHM", TOAEpPUS
»Parko Arekcues” CBX, Codoms (2014) ¢ noakpenata Ha LleHTpaAeH dooHA 3a
CTpaTEerM4yecko passutie kbm HactosteacTsoto Ha HBY; ,[TocAaeaHMsT Byaoap”
- CKYANTYpQ,KPbB, BUAEO, raaepus ,Pamko Aaekcues” CBX, Codoms (2011),
C MOoAKpenaTa Ha MexayHapoaHa dooHaaums ,,CB. CB Kupua m Metoamin” m
LLleHTpOAEH dOOHA 3a CTPATEMMYECKO PA3BUTUE KbM HACTOATEACTBOTO HO HBY;

[MOKA3aHMATA HO APTHUCTA

Crpacrt, CTpax.

Mpe3 PasAnYHU MEAMM - CKYAMTYPd, >XMBOMMC,
BMAEO, dooTorpadoms pabots C  TEAECHOTO
—MABTHOTO U OE3MABTHOTO B TbPCEHE W
MHTEPMNPETUPAHE HA OFOAEHOCTTA HA €AMHMYHMUS
YOBELLKM >KMBOT B OCbH3HOBAHE W MPOU3HACAHE
HQ yceTa 3a MPA3HOTATA HA OUTMETO, OTBOPEHA
C MOMECTBAHETO HA MHAMBMAG B WMMOHEHTHOTO
— COLMOAHOTO U MATEPUAAHOTO B OTCbTBME HA
TPAHCUEHAEHTHOTO B MUCAMM OAACHC. [OAOTO
TAIAO KATO eCTeTM4eCKM MUAEAA W KaTeropwms
B COLMOAHOTO TMOAE CTaBA CbOAedYeHOo, a
M30OCTABEHO B TMOAUTMYECKOTO CTABA OFOAEHO.
OroaeH >xuBoT Ha HOMO SACER. OnutBam ce aa
AOCTUTHO M300PA3UTEAHU U ODPA3HM BHYLLIEHMS,
AOLLUAM OT YCELLLOHUSTA 30 TO3M OFOAEH >KMBOT M B
CMOAEAFHETO MM KATO XYAOXECTBEHA MPAKTMKA
TA3M OTOAEHOCT AQ CTAHE TbPMMAMA.

Artist statement

Fear, Passion.

Through different media - sculptfure, painting,
video, photography, | work with the bodily
— physical and immaterial - in a search and
interpretation for the baring of the single human life,
in realising and pronouncing the sense of emptiness
of being, which opens by the individual fitting in the
immanent — the social and material in the absence
of the transcendental in a thinkable balance. The
naked body as an aesthetic ideal and category
in the social field becomes undressed, while
deserted in the political it turns bare. The bare life of
HOMO SACER. | fry to reach to fine and figurative
suggestions, coming from the sensations of this bare
life, and in their sharing as an artistic practice the
baring fo get bearable.

,HOBO NMpM3paA4YHa XMBOMUC/BCUYKM BEYE CME MNpm3paumM’ rarepus Pakypch,
Codoms (2011), ,,Post-pomanHTnsbm. Reloaded” — BbATQpPCKM KyATYPEH MHCTUTYT
— bepanH (2011); ,,Bb3MOXHO-HEBB3IMOXHO. MAEMHM NPOEKTU 30 ecTeTm3aums
HO TPAACKATA CpeAQ’C MOAKPENATa HA CTOAMHYHA nporpama ,Kyatypa”
2011;LleHTpOAEH POHA 3a CTPATEMMYECKO pPAa3BUTME KbM HACTOATEACTBOTO
Ha HBY, napTtHbop — LeHTbp 3a KyATypa u aebar ,YepBeHara kblia” (2011).
BeHLMCAQB 3AHKOB € OBTOP HO MHOXECTBO MYOAMKALMM B MEPUOAMYHMS NeYaT
1 B UHTEPHET.

PaboT B 0OACCTTA HA >XXMBOMUCTA, CKYANTYPATA, BMAEOTO, MHCTAAQUMSITA,
NbPJOOPMAHCA, HOBUTE MEAMM . EAMH OT HAM-AKTMBHMUTE OBATAPCKMU CBTOPU

cAaea 1989.

Ventsislav Zankov (1962) a National Academy of Fine Arts graduate (1988).
Ph.D in visual arts, New Bulgarian University(2013).

Has launched series of artistic initiatives and curator projects since then,
among them:

. the Close-up Discussion Club (2004-2008);

. the 39 grams Newspaper (2005-2008);

. the Contemporary Art Foundation ‘Ventsislav Zankov' (set up in
2009);

. the Iron Medal for Contemporary Art (established in 2010);

. the All about Him project (2004-2008);

. the White, Male, Straight project (2002);

. the [Zet_maG] e-zine for art and culture (set up in 1999);

. the [Elektrik_BG] mailing list for art, culture and communication

(running since 1999) etc.

Between 1997 and 2008 he was an adjunct lecturer and since 2009 a full
time lecturer at the Fine Arts Dept, New Bulgarian University. Had a sculpture
class at the National Academy of Fine Arts in 2010/2011 academic year.
Participated in series of group exhibitions and other artistic events. His most
recent individual projects feature:

. Oh, Happy Days , the Raiko Aleksiev Gallery, Sofia (2014);

. The Last Boudoir: sculpture, blood, video, the Raiko Aleksiev Gallery,
Sofia (2011);

. New Ghost-like Paintings: now we've all turned into ghosts, Rakursi
Gallery, Sofia (2011);

. Post-Romanticism Reloaded, Bulgarian Cultural Centre, Berlin (2011);

. Possible/Impossible. A Concept towards an Urban Aesthetics,
(2011-212); supported by the Culture Municipality Program, The Strategic

Development Fund of the New Bulgarian University and in partnership with the
Red House for Culture and Debate (2011).
Regular contributor to electronic and print art media.
His interests lie in  painting, sculpture, video art, art installations, art
performances and the new media. An active Bulgarian artist, who made a
name for himself during the past 2 decades.
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+359887519794 1618 Sofia

Bulgaria



