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BEHLLUCAAB 3AHKOB

ThoKHO EXTIT KAMOAHUTE HO AQAEYHMS XPCAM.
To3u MbT € BE3AIOAEH.

M3noxbara ,,Mpea men"

€ BM3YOAHO CMMOMO30 HA ABE TEMM: ABE KPM3M,
NMPenAeTeH B YOBELLKOTO MOBEAEHUME — E€KOAOTHMHHATA
M COUMAAHATA, NnopoAEHA oT NAHAEMUYHUTE
ODCTOITEACTBA, KOUTO MPEPACTBAT B EK3MCTEHLMAAHA
Kpu3a U nmMTaHe 3a YOBELLIKOTO.

Ta3m mMeTadbopa HA MCUXMYHM NPOCTPAHCTBA M BU3MM 30l
CAMOTATA U M3OAALLUITA B €AHA MPUMPOAQ B CBOS KPAM
MEU ACQAEHU ODCTOATEACTBA MOXE CMOKOMHO AQ MMA
3araasume ,,[ToCAEAHATA PA3XOoAKA®.

AbpPBETATA, MPEACTABEHM B TOATMOCDOPMATHA XXMBOMUC,
HEe Ca ropda, d MO-CKOPO EAMHUYHM CbLLIHOCTM, OTOAEHMU
KOPOHU, HAMPEFHATO BMAMTM B MPAYHO Hebe. MbpTBa
MEUPOAC MAM MNPUTUXHOA >XmBOT: Natfure morte / Still
Life. HEOHOBO TEXHOAOIMMYHO TPAACKO AbPBO CBETU B
KbPBOBOYEPBEHO M HAMOMHS HA KPbBOHOCHWM CbAOBE.
MUKPOTO CTABA MAKPO M 3ACUABA TPEBOXHOCTTA.

3aMeyYaTaHM B YyryH CTbPYAT CMOAEHMU BMEYATAEHMS
OT PA3XOAKQA, AbATA PO3XOAKO B HEMOAXOASLLL CE30H?
KopoHu-mmMnaaa? WMAM TOBA CA YyryHeHw OOHcCam 3a
AOMO B 30BPAHEHO Bpeme? Xeai3o U OPraHuKa Cu
B3OMMOAEMNCTBAT  MAM  MPOTMBOPEYATS  PbXASCOAMU
AbPBETA.

CamotHa MOCTAMOKAAMMTUYHA AHTPOMOMOPTOHA
dourypa  CToM  3ArA€AQHa  Harope.  YOoBEeLLKOTO
MPUCBLCTBUE € CBEAEHO AO CBOS MMHMMYM. TOBA OTBAPS
BbMPOCK, OTTOBOPU HAMA. EK3MCTEHLMAAHATA €KOAOTMS
30 MPUPOACTA HA YOBEKA — KAKBO CTABA C YOBEKQ,
KOKBO OCTQBQ OT YOBEKQA, KAKBO OCTCBS YOBEKBLT, KbAE €
OCTOBEH YOBEKDLT — MPEBPDLLLLA M3AOXKOATA B meTadbopa
30 CpyTEHO BUTHE.

3araasueTo ,,llpea MeH" OCTaBA OTBOPEHO: CTOM (Beye!)
MPEA MEH MAU MPEACTOMS 3AACAEHN EAHOBPEMEHHO.

Not a Forest but a Neon Technological Urban Tree (On
the Exhibition In Front of Me, 2020)

Ventsislav Zankov

DOI: hitps://doi.org/10.33919/sledva.20.41.12 Keywords:
exhibition; frees; crisis; ecological; pandemic

Abstract

The author’s exhibition In Front of Me is a visual symbiosis
of two themes: two crises intertwined in the human be-
havior - the ecological one and the social one borne by
the pandemic situation that turns into a deeper existen-
tial crisis and questioning of the human. The trees repre-
sented in large-scale paintings are not a forest but rather
some singular entities, bare-stripped crowns strenuously
cut into a gloomy sky.

BEHLUCAAB 3AHKOB IMUTA:

KAKBO MPEACTOM ,,MPEA MEH”
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PymeHa Kaayesa

CBX BGl1oAeTuH Bpoi
03 /2020
M3AOXKOMU, KPUTUKO

Kato ,,MOCAEAHA PA3XOAKA" OMPEAEAT XY-AOXHMKBLT BEHLMCAQB
3aHKOB M3AOXOaATa ,[lpea MeH”, MOAPEAEHO B CTOAMYHATA
ranepms ,,Pamko Aaekcues” npes meceL oHU. M HAUCTMHA npu
CEeraLlHuTe OOCTOITEACTBA, KOTATO HO AHEBEH PEA CA CAMOTATA U
M3OAALLUATA AOPU CPEA MPUPOACATA, U3AOXKOATA MOXKE CMOKOMHO
AQ ObAE HOpEeYeHa M Taka.

Exkcnosmumata  cbbumpa 12 rOATMOJOOPMATHU  MAQTHA U
MAQCTUKM OT HYTyH, KOMTO Bb3AEMCTBAT LIIAOCTHO B M3AOXKOEHOTO
MPOCTPAHCTBO, MPEBPLLLAMKM O B EAMHHO MPOW3BEAEHME HA
M3KYCTBOTO. T8 MOBAMIQ PEAULLA OUAOCOTOCKM BBMPOCU, KOUTO
AHELLHATA MAHAEMMYHA CUTYALMS M3BAAM Ha OfA CBaT. HYpes
rOAEMUTE CPOPMATU U CKYANTYPUTE CU XYAOXKHMKBT CE OMMUTBA
HE TOAKOBO AQ MOTbPCM TEXHWS OTFOBOP 3a cebe Cu, a Ad
HOKAPQA 3PUTEAR AQ MPEXMBEE MPOM3IBEAEHMETO U TAKA CAM AQ
AOCTUTHE AO TaX. Ype3 AbPBOTO KATO OBEKT HA M30BPA3IBAHE, HO
CbLLO U KATO CUMBOA, 30HKOB M3MPOXKAQ €AHO HOBA PECAHOCT
B MPOCTPAHCTBOTO HA TFAAEpMITA. M3A0XKOATA MOXE A ce
Bb3MPUEME KATO CBOEODOPA3EH AEKOP HA 3ACTUHOAO AEMCTBUE:
€AHO YOBELLKA PUrypa Ce PA3XOXAO CPEA MOHYMEHTUTE HA
ABPBETA - KAPTUHUTE U TEXHUTE 3HALM - YYTYHEHUTE MAACTMKM. T
€ OTMPABMAQ B30P HAMPEA M TbPCM TOBA, KOETO € ,MPEeA Hes'".
TOKO pPeXMCUPaHa, €KCMO3MUMATA MOBAMIA ABE OCHOBHM TEMM
- MbPBATA € COLMOAAHA U 3ACArA €K3MCTEHLMAAHATA CAMOTA M
MSACTOTO HO YOBEKA B OBOLLLECTBOTO B CbCTOSHME HA M3OAALMS, A
APYraTa - EKOAOTMYHA.

30HKOB CE& BABXHOBSBA OT MEPMUOAQ HA OTKbCHATOCT 3QPAAM
EMUAEMMUATA U CU MOCTABS 3A LLEA AQ MOAPEAM MPOU3BEAEHMUATA
CU B TOAEPUATA TAKA, Y€ TE CAOMUTE AQ OOPA3YBAT EAHA LIAAOCTHA,
HOBA TBOPOA, KOATO AQ ObAE CHMPEXMBIHA OT 3puTEAd. HO
MOCETUTEAIT HE € CAM - B LIEHTbLPA HA FAAEPUATA CE WM3BMCIABA
QHTPOMOMOPMOHATA OUTYPA HA MPOTATOHMCTA. 3PUTEAIT Ce
OKQI3BA B POASTA HA CAYYOEH HATPAMHMUK B €AHO CLIEHA, B KOSTO
HE € TAQBEH repow, d CAMO HABAIOACTEA. HO CbLLO TAKA M
MPUMNO3HABAMKM CeBE CU B TA3M YOBELLIKO doMrypd, TOM 3Amo4Bd
AQ CU 30ACQBA EK3UCTEHLIMAAHM BLMPOCK - KOKbB € CMMCHABT HA
YOBELLIKOTO OUTME, KAKBO OCTABA CAEA HAC, KAKBO € HALLUETO
MACTO B MPUPOAATA? AbPBOTO CbLLIO HOCK CBOS CMMBOAMKA,
KOATO MMQA OTHOLLIEHME KbM TE3M BbMPOCK. TO € YHUBEPCOAEH
CUMBOA HQA BPb3KATA MEXAY 3EeMITA U HEBETO, KATO MOCT, KOMTO
CBbP3BA TPUTE HMBA HO KOCMOCA. 3a MHOTO HAOPOAM TO € CUMBOA
HO ABATOAETUMETO. ABPBOTO HA >XMBOTA B XPUCTMAHCTBOTO C€
CBbP3BA C BOXXECTBEHOTO MPOSIBAEHUE, O POAOCAOBHOTO ABbPBO - C
MPUEMCTBEHOCTTA HO MOKOAEHMATA. B CBOMUTE TOAIMOCDOPMATHM
KAPTUHM 30HKOB TPETMPA AbPBOTO KATO HATIOPMOPT, A HE KATO
nemsax. ,,Te He caropa, a no-ckopo €AMHMYHMU CbLLLHOCTU, OTOAEHM
KOPOHM, HAMPETHATO BMMTU B MPAYHO HEGE. MbPTBA MPUPOAQ MAM
MPUTMXHAA >kMBOT: Nature morte / Still Life”, kaszsa Tom. HeoHOBOTO
ABPBO B ABHOTO HQA 30AATA MbK MNPENPALLA KbM 3AObP3AHOTO HM
IPAACKO eXeaAHeBue. TO CBETM §PKO B KbPBABOYEPBEHO KATO
PEKACMA HA MATA3MH U HOCK CbLLIMS CMMUCbA HO 3HAK, C KOMTO
CO HATOBAPEHU U MHADOPMALMOHHUTE TABEAM HA yAMUATA. TO
MOPKMPA HAYAAOTO HA MbT, KOMTO € MOEAd AHTPOMOMOPAOHATA
dourypa - HEMHATA ,,MIOCAEAHA PA3XOAKA".

ABTOPBT OCTABS 3ArAGBMETO HA Mm3AoxOara ,[lMpea meH” kaTo
OTBOPEH BbMPOC M MUTA: KOKBO MMA MPEA MEH M KAKBO OCTOBA
CAEA MEH. BbMpoCK, KOUTO BCEKM YOBEK CM 3AACBA HA HAKAKBLB €TAM
OT >XKMBOTA CU. Y BBMPOCU, YUUTO OTTOBOPU MOXXEM AQ MOTLPCUM B
M3AOXKOATA HO BEHLLMCACGB 3AHKOB.

BEHLLUCAAB 3AHKOB U AbPBOTO HA XXUBOTA
XYAOXHUKBT, KOMTO BIPBA BEYE CAMO HA cebe cu

Ceetocaas TOAOPOB
Kanutaa c1p.74, 19-25 toHm 2020, 23 3670 NpoYUTAHMUS

A3 BEYe He Pa3bUPAM OT M3KYCTBO, C YCMOKOEHME KA3BA XYAOXHMKbT BeHLMCACB
30HKOB, €AHO OT YTBbPAEHMUTE MMEHA B ObATAPCKOTO CbBPEMEHHO M3KYCTBO MU C
MOCTOSHHO MPUCHLCTBME B PA3BUTUETO MY MPE3 MOCAEAHUTE TPU AECETUAETUS. Beue
EAMHCTBEHUST MU KPUTEPUIM 30 KAYECTBO €, KATO BUAS HELLLO, AQ MM CE MCKA AQ rO
OaX HOMPABKMA Q3."

Moxem Aa AOBCBUM, Y€ CbC CUIYPHOCT MMA XOPd, KOUTO BHXA MCKOAM TE AQ CA
QOBTOPM HA TOBA, KOETO 3AHKOB € Cb3AAA MPE3 FOAMHUTE. HAYAAOTO HA MbTS MY € AO
FTOASMA CTEMEH MPOBOKUPAHO OT AYXA HO BPEMETO, B KOETO APTUCTUYHUTE MPOEKTU
CA YACT OT rPAXAQHCKMUTE AEMCTBMS.

Moe3 1991 r. TOM Ce 30AMBA C >XMBOTMHCKA KPbB HOCPEA CHEXHATA AOKTOPCKA
rPAAMHAO 30 MbpdPopMbHCA “YepBeHo |”. KakTo 3AHKOB MMLLIE B AMCEPRTALMITA CU
“TAAOTO HA XYAOXHMKA B M3KYCTBOTO HA Mpexoaa”: B KpAXA HA LLEHHOCTU U CUCTEMM
€AMHCTBEHOTO MPUCBLCTBME HA XYAOXHWKA MOXE AQ € FTOA M B KpbB.” TaKA TOM
AQBQA HOYAAO HO MHTEPECHMS CU TBOPYECKM MbT, B KOUTO >KMBOMMUCTA, CKYAMTYPATA,
MbPAOOPMBHCHT U MYATUMEAMITA CHXXUTEACTBAT MAUM AOMMUHUPAT EAHO HOA APYFO B
PA3AMYHM NEPUOAU. TTPE3 TOAMHUTE OCHOBABA CEAMMUYHUS AMCKYCHMOHEH KAYO “Ha
TaCHO" B “Xambapa” (2004 - 2008), sBecTHMK “39 rpama’” (2005 - 2008), npenoaasa
B HBY, MMQa M >XeAe3eH OPAEH 3a MOCTUXKEHMSA B CbBPEMEHHOTO M3KYCTBO HO HEFOBO
mme. "CKAHAQAEH" € AYMQ, C KOSATO YECTO € OMMUCBCH B TO3M MEPUOA. B Brorpadousta
MY AOPM MOMNAAQ HArpaAQ HA BbArapckaTa dOMAMOBA OKAAEMMS 30 MOAABPXKALLLA
MBXKA POAS BbB GOUAMA “CeMENHU PEAMKBU.

Hoeata my m3aoxba ce kassa ‘“lMpea MeH” M HaO dOOHA Ha Ta3m Buorpadoms T4
MPEAAAra €AHO MO-KOHLLEHTPUPAHO MPEXMBIBAHE. B MPOCTPAHCTBOTO HA rasepwms
"Parko AAekcHreB” ca MoApeEAEHN PABOTH, Cb3AABAHM MPE3 MOCAEAHUTE TPU TOAMNHM:
12 rOASMOCDOPMATHU MACTHA, CKYARTYPM OT HYTYH M HEOH, KOUTO PA3rAEXAAT TEMATA
30 MPUPOAHOTO U COLLMAAHOTO, EKOAOTHMYHOTO M PA3PYLLIMTEAHOTO MPE3 POPMATA HA
AbPBETA, OTOAEHM KAOHM, YOBELLIKM COUTYPM.

30HKOB PO3KA3BA, Y€ PA3XOAKUTE C MOAKMA MY CUMH COA €AHO OT OCHOBHMUTE
BAbXHOBEHMS. “B €AMH MOMEHT MM CTAHA MHTEPECHO KAKBO TOM BWMXKAQ, KAK
M3rAEXAQ CBETLT MPE3 HEFOBUTE O4YU. 3ATOBA M CbM 3AKAYMA MAATHATA MO-HArope ot
OBMYAMHOTO." TOBOPEHETO B MbPBO AMLLE EAMHCTBEHO YMCAO MPU PUHAAMIUMPAHETO
HO eKCno3MUMIATA HE € CAYYAMHO. 3aHKOB HE PaBOTM C KypdTOpW, 3 HEFO AOPU
“kypaTtopu B bbArapus Hama".

Cnopea apTUCTA KOAKOTO MO-MOAKO XOPA CA 3AMECEHM (AOPU KATO MyOAmKa),
TOAKOBQ MO-AMPEKTHO CE MPEACBA LIAOCTHOTO MOCAAHME. “M3Aroxbata He cTou
TOAKOBQ AODBPE, KOTO MMA MHOTO XOPA B 30AATA. ETO Ccera, Korato CMe CamMOo ABAMATA,
€ MAEAAHO, KOTO MAMA TPETU HYOBEK, BEYE HELLLO Mpeyn.” Kato ye AM NPAKTUKMTE HA
COLMAAHO AMCTOHLMPAOHE PABOTIAT 30 HEFO B CAy4asd. PUCYBAHETO MO CEraLuHaTa
CepUd MPOABAXKABA M MO BPEME HA M3OAALMATA (KATO MOYTM BCEKM XYAOXHUK U TOM
KQ3BA, Y€ PECTPUKLMUTE OKOAO MAHAEMMULTA HE CA MPOMEHUAN EXEAHEBUETO MY
0COBEHO).

He e 134e3HaAO 1 Pa3APA3ZHEHUETO, C KOETO FOBOPU 3a HOCTOALLLETO. Criopea 3AHKOB
B MOMEHTA MMA TOTAAHO OOBPKBAHE HA FTAOBAAHO HMBO B MMCAEHETO 3A M3KYCTBO:
"KoHLENTYAAMIMPAHETO HO BCUMYKO B M3KYCTBOTO AHEC BOAM AO TOBO B €AMH MOMEHT
M3KYCTBO AQ HAMA."” A HO MECTHO HMBO TOM BMXKAQ CPEAQ, KOSTO € PA3AMPAHA OT
“MMcaHe Ha npoektn”, “KAaHoBEe", “MPEBPBLLLAHETO HA COLIMAAHMS KAMMTAA BbB
POUHAHCOB". TOBA MPEYM U HO AOKYMEHTUPAHETO HA UCTOPUATA HO CbBPEMEHHOTO
M3KYCTBO Y HAC. “XOpa M AEMHOCTM OAEKBAT 30 CMETKA HA APYTM BbMPEKM TEXECTTA,
KOSATO CO MMOAM Mpeam Bpeme.”

BeHUMCAQB 3AHKOB PA34YMTA M3LIAO HO CceBe CU B CTAPAHUETO AQ HE Ce MOBTAPS
npe3 roAMHUTE, AQ M3CAEABA HOBM MOCOKM M AQ TO MPABM MO HAYMH, KOMTO HE YYBCTBA
KATO KOMMPOMMCEH. “M3KYCTBOTO TPAOBA AQ € MOBEYE OT TOBA, KOETO BMXKAALL, AC
OTBAPA XOPM3OHTU. KOKTO € Ka3aA MMAOH KyHaepad: “AKO €AMH QBTOP € MO-YMEH
OT MPOM3BEAEHNETO CH, TOM TPIOBA AQ CE 30HMMABA C HeELLLO Apyro.” Beve Haa 30
rOAMHM 30HKOB HE CE € KOAEDAA C KOKBO AC CE€ 30HMMABA.



tree 1, H54x53x51cm, cast iron, 2 AbpPBO 1, 54x53x51cM, 4yryH, 2019 tree 2, H67x67x61cm, cast iron, 2019 ABPBO 2, 67x67x61CM, 4yryH, 2019






tree 5, H77x60x52cm, cast iron, 2020 ABPBO 5, 77x60x52Ccm, 4yryH, 2020
tree 6, H57x83x60cm,cast iron. 2020 ABpPBO 6, 57x83x60CcM, 4yryH. 2020



tree 8, H86x37x21cm, cast iron,2020 free 7, H93x60x48cm, cast iron, 2020 ABPBO 7, 93x60x48Ccm, 4yryH, 2020



tree 9, H73x22x20cm, cast iron, 2020 ABPBO 9, 73x22x20CM, 4yryH, 2020 tree 10, H74x36x30cm, cast iron, 2020 AbpBO10, 74x36x30CM, 4yryH, 2020
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| had mentioned that the work is most likely a modern reference to Moses and the Burning Bush,
yet in this case there is no one to speak or answer — there is only the buzzing of the transformers.
The artwork is untitled and was part of my solo exhibition Before me (2020) in Raiko Alexiev Gal-
lery, Sofia.

The exhibition presented some of my large-format paintings and sculptures made of cast iron.
They constitute a visual symbiosis of two themes, two crises intertwined in human behavior — eco-
logical and social, the latter of which was brought about by the coronavirus pandemic — that
evolved into an existential crisis and a question about the human.

The tree as a central mofif can be understood as a metaphor of psychic domains and visions of
loneliness and isolation in a certain natural context.

For example, the frees represented in large-format paintings are not part of a forest, but rather
single entities, barren crowns, strenuously plunged into a gloomy sky. Nature morte / Sfill life. Next
to them, placed outside the context and the framework, stands a technological neon tree that
glows in blood red and resembles a system of blood vessels. The micro becomes macro and
deepens the anxiety.

Ventsislav Zankov, Untitled, 2020, neon, 300x180x15 cm, 3+1AP,



LOOKING FOR THE STARS / STANDING MAN YET, “4YOBEKDBT BCE OLLLE CTOM, 3ArA€AAH Harope”
44x25x179cm CAST IRON 44x25x179cm, 4yryH, 2019



“4YOBEKDBT BCE OLLLE CTOM, 3ArAeAQH Harope” LOOKING FOR THE STARS / STANDING MAN
44x25x179cm, 4yryH, 2019 YET,44x25x179cm CAST IRON
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“npea mer"” 2020, cHUMKM Hean FTaBprAOBa “npea mer"” 2020, cHuMKkM Hean FaspmAoBa









tree 7, mixed media on canvas, 265x207cm, 2018 tree 5, mixed media on canvas, 265x207cm, 2018






tree 14, oil on canvas, 280x207cm, 2019 tree 15, oil on canvas, 265x207cm, 2019






tree 11, oil on canvas,156,5x200,5cm, 2019 tree 13, oil on canvas, 156,5x200,5cm, 2019



tree 12, oil on canvas, 156,5x200,5cm, 2019 AbpBETA... MOrA€A B uM3AoXk6aTa, 2020



KanosH 3aHkoB -“MPEA MEH", ranepus Panko Aaekcues , 2020

AbpBeTa... MOrAea B u3Aox6aTta, 2020

TaHsa UBaHoBa 23 tOHM B 18:22 4. -

Kpu3u 1 BbripocH 3a yoeeLukoTo. M3roxbara “llpea meH”
HQ BeHLMCAQB 3QHKOB — XXMBOMMC M CKYANTYPA, A0 30 IOHM B
rarepums “Pariko ArekcueB”.

Tanya Mihaylova npucsctsa Ha MNMPEA MEH B faaepusa Parko
Anekcmes.3 yaca - Sofia -
Bbpaso, Venci Zankov!

Nelly Gavrilova ce 4yBCTBA pPA3BbAHYBAHA B KOMMAHMATA
Ha Venci Zankov.18 yaca -
AHec oT u3noxxbara Ha BeHuum CtpaxoTHa!

Nadya Androva 20 ioH1 B 0:15 4. -
MHoOro KkpacmBa 1 BAbXHOBABALLIA M3AOXKOa! Venci Zankov

XpuctuHa Mupyesa 10 oHM B 12:26 4.
AbpPBETA U KAOHM OT TpecasuLLeto. “‘llpea meH” Ha
BeHumcaas 3aHKOB B rarepus “Pariko AAeKkcues”.

XpuctuHa Mupyesa

[AeAQX CHUMKMTE OT TA3M M3AOKOA AHM HAPEA, 3a Ad
pa3bepa AMYHO 3Q MEH KAKBO €, HA KAKBO MM HABSBAT,
3QLLOTO € NMOCAQHME 3a BCEKM EAMH MO PA3AMYEH HAYUH. U
ev cera pasbpax, 4e e TaKbB MeM3aXX — TPECABULLIEH.

Ivet Lolova

O60XXABAM KAPTHMHM C AbPBETA. 3Q MEH TE3M CA AAKO3MS 30
YOBELLIKATA KPbBOHOCHQA CHMCTEMQA C BEHUTE U KAMUAIPUTE.
MQAKO CTPAXOBMTO. AbPBOTO KATO [PEHTTEHOBA CHMMKQ,
KATO BbTPELLHO OIMEAQAO HA 4YoBeka. Lle nocmeeLu Am
AQ 5 pasyeTeLls HecAy4amHO € 4YOBEKbT-KAOHYE. Omno3HaM
npPMPOoAQTA — ONO3HaM cebe cu.

XpuctuHa Mupyesa
AbpBerara. KOKBO APYro AQ Kaxke YoBek. Te HaLuernsar.

Kamen Filipov e c/vc Venci Zankov 1 Paulina Micheva B/bB
farepunsa Pamnko Aarekcumes. 8 oHM B 18:09 4. -Sofia -
BeHwum 3aHKOB, BPYTAAHO OTKPOBEH M CUAEH. KOKTO BMHATrM.

BeHuucaas 3aHkoB U UBeTa Npuroposa-3aHkosa B “MPEA MEH”, ranepus Paiiko Aaekcues , 2020

POTO: AHTOHUO EOPTNEBR-XAAXKMXPUCTOB

2020 “NMPEA MEH” NMPE3 OYUTE HA APYTUTE

PeaKUMM B COUMAAHUTE MPEXN

Kamen Filipov Venci, ako mmaLue Kkbae AQ CAOXKQA €AHO OT
T€31 MAQTHA, LLFX AQ MPOAOM BbOPEK, 30 AQ FO MMAM...
Venci Zankov Heaen 6e KameHe, Hamepu Kbae AQ
CAOXMLL, 30 APYFOTO LLIEe Ce pa3zbepem:)

Kamen Filipov Aopu AQ MMAX NETMETPOBM TABAHM, TOBA B
MAHEAKQ LLLe € KOLLLYHCTBO... LLle c1 OCTaHQ C KapThykaTa.

Zelma Almaleh
3aberexmnterHa nnoxxbal lNMosapasreHus, BeHum!

Stanislav Pamukchiev
MOHYMEHTAAHO MeTagbopa HaA CBAT 6e3 yTornumu!

Stella Rouskova fazi snimka ..!!!
Stella Rouskova A06aBM HOBA CHUMKA.8 IOHM B 9:59 4. -

“That is to say, an art exhibition is not only about beauty it is
also about the truth.” Eyal Weizman

Venzi Zankov ( born 1962, Bulgaria), “In front of me” exhibi-
fion, Sofia "“Raiko Aleksiev” Gallery 2|6]2020-30|6|2020
@vzankov #collectors#independentcollectors #artadvisory

Orlin Todorov 7 toHu B 21:06 4. -
Xy©aBO € CPEA KAOHUTE M AbHEPMUTE. BAQroAaps HA NPUATEAS
Venci Zankov

Kalina Garelova A06aBM 4 HOBU CHUMKM.7 tOHM B 19:19 4. -
AeHaputute Ha Venci Zankov lpea MeH B Pariko ArekcreBs
AKO MMQAX FTOAEMM CTEHU M MAPH, BUX KYMMAQ MbPBOTO M
TPETOTO AbPBO/HEBPOH/KPbBOHOCEH ChA

Penka Stantcheva cnoaeau ny6amkaums. 2 toHM B 19:43 4. -
[MocaeaHaTra m3rox6a Ha Venci Zankov B rarepms Pariko
AAEKCHEB — HOAU HIMQA AQ MPOMYCHETE AQ 5 BUAMTE?S

Martin Piskuliyski A060BM HOBA CHUMKA. 2 IOHU B 16:24 4. -

B ropata,Ha most npustea, Venci Zankov, MbpTBUTE AbpPBETA
Ca KATO MbPTBUTE noeTm: KasaAnm ca BCHUYKO MPUXKMBE M
MPOAbAXXABAT AQ HM TOBOPAT ..

Bono llkov
locetuxme um3AoKOATa AHEC. BreyatAeHu Cme, KAKTO
0bukHOBEHO! [103APABM M MHOTO ycriex!

BukTop Paaes:
6paBO, BEHLM-OPYTAAHO MPEXMBIBAHE

Vladimir Samurkov 3 toH1 B 20:43 4.

[lpo6rBAT Me TPbIKM, YCELLAM KOCMOC — OE3TeIOBHOCT,
rQ30BU MMIAHTH, YEPHM AYMKM M IPOTYOEepaHCH. YoBek CpeLLly
6e3kpas. CTOUM, MBAYUM U TAEAGME, POBMM B AETAMAMTE. ..
[locae HQ BTOPM MPOYMUT MO3bKBT OTKA3BA AQ Bb3MPUEME
6e3AbHHATA 9MA HA CAMOTATA M MPUEMA HeLlaTra OT
LLIEFOBMTATA MM CTPAHA. AQ. MpakbT MO HIKAKbB HAYMH
MPOBOKMPA OMATUMU3IbM. XKEAQHME AQ HOMAMLL M AQ CE
HaACMmeell Haa 6e3nsxoamua. Aa pasbepely — B TO3M
6e3Kpar UMA MACTO U 30 MEH.

E... Hakpas maBa 60 C p0o30B 4aAbp M MCKA COAHTA. Mma
MSACTO U1 3Q HeA.

TakmBa acoumaLmm CbOYXXAQ B MEH M3KYCTBOTO HA BeHLm
3QAHKOB.

Vesselina Sarieva
MHoro xy6asa m3nox6a, BeHuum!!! BneyataasaLua
Buasx g B4epa

A companion to contemporary art 10 toHu1 B 16:40 u.
M3noxbara “Mpea meH” Ha BeHumcAas 3QHKOB € CbbuTue
BEAHBX HO AECETUAETME MOHE, KOKBOTO € CaMMAT 3aHKOB ).
“Moea meH"” Moxe CMOKOMHO AQ Ce KPbCTh ‘[locAeaHaTa
pa3xoaka” , KQ3BA QBTOPBT. AbPBETATA C OrOAEHM KOPOHM,
EAMHWYHU M BMUTM B MPAYHOTO HEDGE E€AHOBPEMEHHO CA
CPELLATA MEXAY ABE KPU3M — COLIMAAHATA M EKOAOTMYHA,
MuLUe TEKCTbT KbM M3AOXKOATA. HO BCBLUHOCT Te Ca
EK3UCTEHLMAAHM CbCTOIHMSA. Cb3AAAEHU HE AQ HU HAMOMHST
PA3XOAKA CpeA MPMPOAATA, A PA3XOAKATA BbTPE B HAC, B
MOMEHT, B KOMUTO CME OMyCTOLUMAM BCUYKO U BEYE MEXAY
BbTDELLHMS U BbHLLIHUS CBAT HIMA AQ MMQA HUMKAKBA PA3AMKA.
Takaea 6m BUMAQ MOCAEAHATA PA3XOAKQ. ..
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BenuyucaaB 3ankoBu
gBepBomo Ha jkuBoma

e — o : “30BbPLUMA CKYAMTYPA, BeHUMCAQB 3QHKOB € MO3HAT HaM-Beye
e v e KATO €AMH OT MbPBUTE AKLUMOHHM M MbPCOOPMAHC APTUCTH Y
Hac. APTUCTHUYHATA MY QKTMBHOCT MPOBOKMPOA €AHAKbB KATO
CUAQ MHTEPEC, KAKTO KbM PABOTATA MY, TOKA M KbM HEFOBATA
AMYHOCT. B >xutenckara my m QpTUMCTUYHA COMAOCOCHMI MMA
HIKQKbB MAPAAOKC — YOEAEH € B HULLIOXKHOCTTA HA YOBELLIKOTO

A A e e st
Lersbeatses

= e EESREL | e _' : : : - o= OuTHMe M B CbLLOTO BPEME BAPBA B CHMAQTA HA YOBELLKMUS AYX.
M;wm-;mu o S e P e PasrpaHuyaBakiki MO TO3M HAYMH AyXa OT OUTHMETO, Ypes
o s o : Zaeaiietay = M3KYCTBOTO CM — CHMHTE3 HA AYX M MQATEPMs, TOM Cb3AABA

POPMM, KOUTO XKMBEST B MAPAAEAHA OT HALLATA PEAAHOCT. AKO
2 HEroBaTa LeA € BMAQ AQ Cb3AAAE BUA HACHUTEHQ C MCUXMYEH
3A KYNTYPA 2020 _ " B () 3apSA MATEPMS, TO TOM € YCMIA — MOLLHQATA KATO Bb3AEMCTBUE
' i M MaLLAB hOPMA B HEFOBUTE CKYAMNTYPU M PUCYHKM Ce SBSBA
MPOBOAHMK HQ BMXKAQHUATA MY 3Q MAEAAHOTO. ..."”

HomuHaumum Haag TmoBa
,,BHS?AI'IHQ-HI‘MCTHI-IHH MU3KYCTBA“
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“While he graduated in sculpture, Ventsislav Zankov is best
known as one of the first action and performance artists in the
country. His artistic activity provokes just the same strong inter-
est, both towards his work and to his personality. In his worldly
and artistic philosophy there is somewhat of a paradox — he is
convinced of the insignificance of human existence and aft the
same time believes in the power of the human spirit. Distinguish-
ing in this way the spirit of being through his art — a synthesis of
spirit and matter, he creates forms that live in parallel with our re-
ality. If his goal was to create a kind of psychically charged ma-
terial, he has succeeded - the powerful form and grand scale
of his sculptures and paintings is the conductor of his views on
the ideal...”

Aou. Benuwn £ ¢ Mpen men®

Nadia Timova

Born in 1962, Sofia. In 1988 graduates the National Art Acade-
my, Sofia, sculpture department. Works in the area of painting,
sculpture, video, installation , performance and new media .
Part of the pioneering generation of contemporary artists after
the social changes in 1989.

EHP - Bunrapcxn
HALMOKAMHO PAgsD ¢




CMEHIM MEAMS, CTUA U AEMHOCT CMOPEA BbTPELLHATA MM HEOBXOAMMOCT 30 OAEKBATEH M3KA3 HA
NAENTE, EMOLMUTE U CbCTOAHUATA, MPOAYKT HO HOCTOSLLLETO, B KOETO CE€ HOMMPAM.

ventsislav zankov

www.zankov.info
vzankov@gmail.com







